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Saraswat Sangeet Sammelan –
Special Issue June 2011
During this Centenary Year of Kanara Saraswat
Association we have pleasure in presenting this
special issue on 14th Saraswat Sangeet Sammelan
organized by KSA Kala Vibhag on 22, 23 and
24 April 2011.This special issue is dedicated to
the loving memory of all those Acharyas, Gurus
and Maestros who have enriched our Hindustani
Classical Music during the last 100 years.
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ek AMkI naaT\yaao%sava
As a part of the ongoing Centenary Celebrations, the Kanara Saraswat Association is planning a one act
play festival on Saturday 22 and Sunday 23 October 2011 at the Karnatak Sangh Auditorium, Matunga, Mumbai.
We call out to all our Chitrapur Saraswat groups of creative and amateur drama enthusiasts from Mumbai,
suburbs and all parts of our country to participate in this festival.
Details as follows:
Duration : not to exceed 40 mins
Language : Konkani /Marathi
Budget granted (all inclusive) Rs 7500/- for Mumbai participants ,
Rs 10,000/- for Pune participants
Rs 15,000/- those outside Mumbai
These costs are inclusive of transport for the artistes.
KSA will provide the stage, lights, normal make-up and basic props and set material. Directors are requested
to work with minimal sets as there will be little time to change them between 2 plays.
We look forward to a maximum of 8 entries for the event. (4 from Mumbai and 4 from out-of-Mumbai)
The scripts will be accepted on a first come- first serve basis.
The KSA Hall would be made available for accommodation for those outside Mumbai . Private accommodation would have to be arranged by the participants themselves.
We shall need the following details from the participant group.
a. Name and address of group/ Person to contact.
b. Name of Title, Writer and duration of the script.
LAST DATE OF ENTRY 16 AUGUST 2011.
Please note that the decision of the Selection Committee will be final. All queries /entries should
be mailed on admin@kanarasaraswat.in Attn. to Centenary Committee or call us at 23802263/23805655
Looking forward
Bipin Vasant Nadkarni
Chairman, KSA Centenary Celebration Committee

INTERNATIONAL WOMEN’S DAY
Every year Kanara Saraswat Association observes International Women’s Day in March and felicitates
women who have done outstanding service to the country to the society and the community. This year
function could not be held in March 2011. However we will be holding a function to celebrate “International Women’s Day” on Saturday, 11th June 2011 at 5 p.m. in Shrimat Anandashram Hall, Talmakiwadi,
J.D. Marg, Mumbai – 400 007.
Following women will be honoured:
1. Smt. Anupa Kowshik (Gokak)
2. Dr. Shyamala Arun Masurkar (Gokak)
3. Smt. Anjali Gokarn (Mumbai)
4. Smt. Kamala Idgunji (Pune)
5. Smt. Anuradha Mohan Mankekar (Virar)
6. Smt. Yogini Anand Pandit (Shirali)
7. Smt. Kumud Mohan Nayel (Bangalore)
8. Smt. Chandrama Mohan Bijur (Mumbai)
9. Smt. Laxmi Vasant Nayampalli (nee Kumudini Ullal) (Mumbai)
………………………………………………………………………………………….
Smt. Geeta V. Yennemadi, Vice-President , KSA will preside over the function.
All are cordially invited to attend this programme
Shivshankar D. Murdeshwar
Hon. Secretary
2
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From the
President’s Desk .....
A Sincere Appeal
Recently I read a quote by J.B.S. Haldane - “So many new ideas are at first strange
and horrible, though ultimately valuable, that a very heavy responsibility rests upon
those who would prevent their dissemination”.
To a small extent, this is exactly what is happening to our present Census 2011
efforts, which includes consumer expenditure survey, undertaken in the centenary year
of KSA. Trust me, the team which initially came up with this idea never ever thought
that it would invite any complaints or criticisms. I do acknowledge that some of you are
finding the questions cumbersome and the survey to be time consuming. Maybe because
this is a novel concept and has never been undertaken before. It may be appreciated
that in order to be part of something new and something different, one does have to
allocate time, especially when it will be beneficial to the community at large in the
long run. Right now, some of you who are finding the survey cumbersome may think
that how would the quantity of moong or masur consumed by me be relevant to the
benefit of the community and why should I give out such details?
I would like to state here that consumer expenditure surveys are useful in many
ways and are undertaken by many NGOs simply to gauge the per capita household
consumer expenditure since it is a good indicator of levels of living or consumer welfare.
I appreciate that the Part II of the Survey Form is lengthy and questions are many,
but believe me, when the results are presented to you in the format envisaged by us, I
am sure each and every one of the community member will appreciate this mammoth
exercise undertaken by us. Many community members in India as well as abroad have
already called or written to us complimenting the efforts taken by KSA which they
have appreciated as being really commendable.
But for the results to be presented, we need feedback from each and every community
member. Even if a handful of members do not participate, this survey will not be
successful. As such, the wholehearted co-operation of each and every community
member is vital for the success of this endeavour. Please, therefore, do take the time
to complete the survey form in its entirety and assist us in our task. Our enumerators
are doing their level best to complete the work undertaken. They are in fact doing an
excellent job since forms that are being submitted by them are completely filled.
I am sure that in case you have not yet filled the survey form, you will be kind
enough to co-operate with us and make this mission - Census 2011 - successful. This
is a sincere and heartfelt appeal to each member of the community.
Experience has made me live by the maxim “People achieve more when they work
with others rather than against them”. Let us work together……now and always.
Suresh S. Hemmady
Kanara Saraswat
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1st Birthday
Thank you all for coming
and blessing my nephew,

Dear ‘Shaurya’
on the occasion of his
1st Birthday on
28th April, 2011.
Son of Manasi
(nee Trasikar) and
Ajit Singh Doherey, Grandson to Eakta and late Nandan Trasikar and Greatgrandson to
late Krishnabai and
late Soumitra Trasikar.

With Best Regards,
From, Shaurya’s Mama
Nachiket Nandan Trasikar

Golden Wedding Anniversary
Hearty Congratulations to our loving parents
Shri Maruthi and Smt. Shyamala Naimpally who are celebrating their
50th Wedding Anniversary
on June 16, 2011

-: With love :Dhiren and Trupti Naimpally
Deepa and Rahul Talgeri
Ridhi, Ruana and Ishani (grandchildren)

May Gold turn to Platinum!
Naimpallys, Padubidris, Bajekals, Talgeris
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Letters to the
Editor
Dear Editor: No praise would be too much for
Gurunath Gokarn, Prakash Burde and the entire KSA
Managing Committee for their admirable conduct
of the just concluded Sangeet Sammelan. From its
conception through planning to implementation, it
has been a Herculean task which they have carried
out to perfection. This year’s sammelan cut across
tradition and introduced two welcome features viz;
broadening the music spectrum to include light
music, natya sangeet and even a western piano recital,
all of which earned great acclaim for their verve and
panache. The other feature was the preponderance
of young talent who got a platform to ‘flaunt their
wares’ and they acquitted themselves remarkably. The
stalwarts like Omkar Gulwady, Sadanand Naimpally,
Nityanand Haldipur of course played their part fully
and Vrinda Mundkur provided the icing on the cake
with a sombre Shree in keeping with the gloom cast
by Satya Sai Baba’s departure. All in all, a memorable
3 day feast for which a million thanks to KSA.
M.R.Hosangady
Dear Editor: “Saraswat Sangeet Sammelan” held
in April 2011 was superb. It was my fortune and
privilege to attend the programme. Major highlights
were “Maanvandana” by Shri Prakash Burde and
the successful modified format of a wide variety of
music and performances by young and upcoming
artistes. The whole atmosphere was fully charged
with sangeet, creating a heavenly aura. Words fall
short for appreciating the organizers - right from
the Souvenir to the Song (food item of course) was
immaculately planned and executed. The senior
main artistes (including accompanists) were at
their usual best, with star performances from Pandit
Omkar Gulvady and Vrinda Mundkur, which really
reached extraordinary levels of excellence. Also, I
feel that we will see lots more from young artistes
like Roopak, Kalyani, Shivani (Kadambh ki chaiyan
sheetal laagi) and others in times to come. Natya
sangeet by Suvarnagauri was outstanding. Divya’s
Kanara Saraswat

sugam sangeet and Anuj’s piano recital, which were
new features, are unforgettable.
I would like to suggest to the KSA that we may
consider live webcast of such Sammelans and other
major programmes in future, so that those interested
from all over the world can experience and enjoy such
memorable events.
Sanjay Subbarao Trasy
Dear Editor: The Sangeet Sammelan was a
grand success. Congratulations to Shri Gurunath
Gokarn, for organizing the scintillating classical music
recitals (vocal and instrumental), to Shri Prakash
Burde and others, for “Guru Vandana”, a wonderful
documentary tribute to all the Bhanap artists, based
on extensive research, to Smt. Geeta Yennemady, for
including the delightful light music performances and
to all the other Committee Members, for arranging
the unique Western music recital (Piano).
With best wishes for all the Centenary Celebration
Programmes,
Sadhana Kamat
Dear Editor: Heartiest Congratulations on
organizing a very thoughtfully planned, developed
and executed a three-day (22nd-24th April 2011)
bonanza for the music lovers and connoisseurs of
music. Up-coming young artistes along with the
senior artists were provided a platform to showcase
their talents on the musical firmament thereby
creating a niche in listeners’ hearts by their exquisite
performances. ‘Manvandana’- the audio-visual
presentation by Shri Prakash Burde on historical
survey of vocalists and instrumentalists on Saraswat
horizon was a unique feature which speaks volumes
for the colossal efforts put in by the stalwarts like
Ramdas Bhatkal, Sadanand Naimpalli, Nityand
Haldipur and many others. The introduction of
semi-classical music – enchanting Natya Sangeet by
Suvarnagauri Ghaisas - and western music - depicting
superb dexterity on Piano by young Anuj Sashital,
lent a distinct charm to the Sammelan. Special
thanks to Gokarn Gurunathmam - the mastermind
behind this wonderful project.
Smt. L. V. Nayampally, Hon. Secretary,
Suburban Music Circle, Santacruz.
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Dear Editor: The 14th Sangeet Sammelan,
organised by the Kanara Saraswat Association’s
Kala Vibhag, held on 22nd, 23rd and 24th April
2011, was indeed, a feast to the ears of the music
loving audience. ‘Manavandana’, so painstakingly
presented by Prakash Burde and others, was truly a
nostalgic journey, with interesting snippets from the
lives of versatile musicians of our community, who
are no longer amongst us, but whose contribution
and devotion to vocal and instrumental Hindustani
classical music, are immeasurable. That this
presentation was a sheer labour of love on behalf of
the organizers was clearly evident in the meticulous
planning and collation of material and skilful
presentation. The young talented artists showed
abundant promise while the veteran artists of our
community displayed invigorating performances.
Kudos to the organizers for a well planned event
and for providing a platform, to exhibit and showcase
their talent. Such events would act as an incentive
and ensure encouragement to more youngsters in our
community to take up music seriously.
Aruna Rao Kundaje, Colaba, Mumbai.
Dear Editor: The 14th Saraswat Sangeet
Sammelan organised by KSA in April, 2011 with
performances by ‘amchi’ artists was a truly delightful
and enriching experience. The right blend of
Hindustani classical, western classical as well as
light music and natya sangeet proved to be a feast
for music lovers and connoisseurs. We witnessed an
amalgam of young, upcoming talent along with the
experienced artists. The consistently high quality
of the musical performances, both vocal as well as
instrumental, reconfirmed our belief that Chitrapur
Saraswats are truly blessed by Goddess Saraswati.
The well-researched presentation by Shri Prakash
Burde was very informative and demonstrated the
fact that music is an integral part of the people of
our community.
Kudos to the KSA team for the well-planned
programmes. We appreciate the long hours of
planning and effort necessary for organising a music
festival of this calibre. We are looking forward to more
such musical treats in future.
Chetana Praveen Kadle, Mumbai
Kanara Saraswat

Dear Editor: Hearty Congratulations to the
organisers of KSA Kala Vibhag for the excellent
presentation of the Sangeet Sammelan. After a long
time we could listen to melodious music performed
by our own Chitrapur Saraswat artistes, thus proving
that we have talented artistes . Every artiste was at his
/ her best. The entire programme was meticulously
planned.
Srikar Talgeri, Vile- Parle
Dear Editor: Ravi Savanal’s article in the May
2011 issue on our unsung Bhanap luminary, Shobha
Pandit-Mundkur is very informative and well written.
Kudos to the sporting achievements of Shobha
Pandit-Mundkur!
Bhanaps generally are soft-spoken and humble. We
rarely try to project our achievements and they get
hidden below the carpet. It would be a good idea if
every issue of Kanara Saraswat carries a write-up on
such Bhanap under-glorified celebrities. This would
certainly stimulate our younger generation.
Vivek Hattangadi, Ahmedabad

A Name that spells its class

Winover
Caterers
Marriages, Thread Ceremonies,
Engagements & Birthday Parties, etc.
DJ / Music System / Games / Entertainment
We deliver food / snacks
for parties at home
WINOVER - PARTY HALL A/C - NON A/C
AVAILABLE AT VILE PARLE (EAST), NEAR
STATION, CAPACITY 100 PAX.

Contact :
Vinod Kaval
4, Andrea Apartment, Off. Azad Road,
Vile Parle (East), Mumbai - 400 057.
Mobile: 98208 43392  Ph: (022) 2618 2689
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CO-ORDINATION COMMITTEE OF THE INSTITUTIONS GRANTING
EDUCATIONAL, DISTRESS AND MEDICAL AID
F-1(a), Saraswat Colony, Santacruz (West), Mumbai 400054

Applications are invited in the prescribed forms from economically backward and
deserving Chitrapur Saraswats for the following aid.
A. EDUCATIONAL AID: From students studying in schools, colleges or pursuing other courses. The
last date for receipt of applications is 31 August, for school and college students and 30 September,
for students of Engineering, Medical and other professional courses.
B. DISTRESS RELIEF AID: From the aged, invalid, infirm, uncared for and other needy persons.
The last date for receipt of applications is 31 August.
C. MEDICAL RELIEF AID: From those who have incurred expenditure on treatment of a major illness,
hospitalization, surgery, and need financial assistance. The last date for receipt of applications
is 31 August.
Application forms for the above can be obtained from:
1. The Manager, Shri Chitrapur Math, Shirali 581354, Dist. Uttar Kannada - for applications
other than Scholarships from Shirali, Murdeshwar, Kaikini, Bailur and Bhatkal.
2.

The Secretary, Shri Shvagopal Krishna Mandir, Chamrajpet, J. C. Road, Sagar 577401, Dist.
Shimoga - for all applications from Sagar, Sorab, Shimoga, Bhadravati, Tavanandi, Talaguppa,
Siddapur, Hosanagar, Tarikere, Harihar, Shiralkoppa and Tirthalli.

3.

The Managing Trustee, Shri Shiva Krishna Mandir, Opp. Tahasildar’s Office, Lamington Road,
Hubli 580020 - for all applicants from Hubli, Dharwad, Gadag, Belgaum and Davangere.

4.

The Hon. Secretary, Canara Union, 8th Main, 15th Cross, Malleswaram 560003, Bangalore - for
all applications from Bangalore.

5.

The Secretary, Saraswat Poor Students’ Fund, c/o Ganapati High School, G.H.S. Road,
Mangalore 575003 - for all applicants applying for Scholarships from South Kanara, North
Kanara and Kasargod District.

6.

The Secretary, Saraswat Seva Samiti, Saraswat Colony, Someshwar, Kotekar 574152,
District Dakshin Kannada – for all applications for Distress & Medical Relief from Dakshin
Kannada, Udupi and Kasargod.

7.

The Secretary, Saraswat Association, Dr. Dinkarrao Memorial Hall, Ormes Road, Kilpauk, 600010
– for all applications from Chennai.

8.

The Hon. Secretary, Chitrapur Saraswat Education & Relief Society, F-1(a), Saraswat Colony,
Santacruz West, Mumbai 400054, and the Secretary, Kanara Saraswat Association, 13/1-2,
Talmaki Wadi, Javji Dadaji Marg, Tardeo, Mumbai 400007 - for all applicants from areas
other than those stated above.

Properly filled application forms for Educational Aid should be accompanied with photocopies (duly
attested) of the mark sheet, proof of admission and salary certificates.
All completed application forms should be handed over/posted to the same authorities from where
the forms have been collected.
Jt. Hon. Secretaries
Naresh Gangolli and Gurudas Gulvady
Tel: 022-26142551
022-26600485

Mobile: 09833997646
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KANARA SARASWAT ASSOCIATION
14th SARASWAT SANGEET SAMMELAN

Message from Vice- President ...
Though the last Hindu Year was full of shameful scams and natural calamities, it ended on a happy
note with India winning the world cup. It was joyous to see a united India celebrating the victory.
The Kanara Saraswat Association as a part of its year long Centenary Celebrations plans to hold
the Saraswat Sangeet Sammelan spread over a period of 3 days. In view of the Centenary Celebrations
it was decided to slightly modify the usual programme as follows:
a) Invite only Saraswat Artistes
b) Invite the young and upcoming artistes to perform on the same stage where the senior and wellknown artistes will be performing.
c) To add variety to the programme Sugam Sangeet, Natya Sangeet and a Piano recital have been
included.
I am confident that you all will enjoy the modifications to the Sammelan program which was
hitherto restricted to only Indian Classical Music. It would not be out of place to mention that some
of the senior main artistes who are nationally known will be accompanied on Tabla and Harmonium
by artistes who are outstanding performers themselves and equally known.
I personally feel that music is meditation, medicine and a way to a dialogue with the “Almighty”
all rolled into one. I therefore request you to attend the Sangeet Sammelan in large numbers and
enjoy the experience yourselves

Geeta Yennemadi

One of the earliest reviews to have appeared in the English Press was November 14, 1948.
It was in Bharat Jyoti by Mohan Nadkarni ! Following is the review just for the historic
perspective.
“A musical concert was being held in Hubli on the occasion of the death anniversary of the
late Abdul Karim Khan some years ago…..
“….. We were being transported as it were from this mundane … life to a new world of
fancies____ of musical fantasies. The worthy disciple was rendering Ragas after Ragas in His
Master’s Voice (the insignia of Gramophone Company) Hours fleeing like minutes. Our souls were
lost in his melody”
Appeared in Indian Music Journal. D. R. Neuman adds “ the all pervading influence of HMV
even in music criticism ! ! (The Production of Aura in the ‘Live” Age of Gramophone Recordings).

Kanara Saraswat

Vol. 92, No.6, June 2011

11

Heartiest Congratulations!

Shyamala and Nagesh Talgery
on your

Golden Wedding Anniversary
28 June 2011
Best Wishes from:
Children and Grandchildren

With Best Compliments from:

Triton

Valves

Limited

TS 16949 Certified Company

Leading Manufacturers & Exporters of
Automobile Tyre Tube Valves,Valve Cores and Accessories

12

Registered Office:
Sunrise Chambers, 22, Ulsoor Road,
Bangalore - 560 042

Factory :
Mercara Road, Belavadi,
Mysore-570 018.

Telephone: 25588965/66/68
Fax: (91) 080 2558 6483
E mail : info@tritonvalves.com

Telephone: 2402411/75/76
Fax: (91) 0821-2402729
E mail: works@tritonvalves.com
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Inauguration of three day

Sangeet Sammelan - on 21st April 2011

Uday Mankikar started the Programme in
his inimitable style in pure amchigele
Chief Guest Pandit Murli
Manohar Shukla lighting the
ceremonial lamp

Bipin Nadkarni, Chairman, KSA
Gurunath Gokarn, Secretary KSA
Centenary Celebration Committee KalaVibhag and Managing Editor KS

Geeta Yennemadi felicitated
Pandit Murli Manohar Shukla

Kanara Saraswat

Geeta Yennemadi,
Vice President, KSA

Raja Pandit, Chairman KSA

Pandit Murli Manohar Shukla released the Souvenir

Vol. 92, No.6, June 2011
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Sangeet Sammelan ....

Ramdas Bhatkal and Prakash Burde share a
lighter moment with the audience while
presenting Maan Vandana I

Veteran Pandit Gurudutt Heblekar giving the
accompaniment on the harmonium

Krishna Chandavar presented both Natya
Sangeet and Classical Music

Hemant Hemmady gave
accompaniment on the Harmonium to
many artistes

Jyoti Chandragiri accepting a tribute from the
Vice President

Pandit Sadanand Naimpalli speaking
during Maan Vandana II

More photos on page 25 and 26
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OUR COVER

Making of Manavandana I & II
Prakash Burde, Mumbai
Since the last 18 years, I have been associated with
Kalabharati, the performing arts circle of Karnataka
Sangha, Mumbai. Without being too modest, or
trying to sound too boastful, despite being a nongovernment organization, every Sunday morning, we
continue to present an event either in Hindustani
music, Karnataka music vocal or instrumental, or
stage a play either in Hindi or Marathi or present a
dance form. The entry is free. One can say that this
was a beginning of a cultural movement born out
of necessity to soothe the wounded psyche of the
Mahim-Matunga population when the area was a
victim of bomb blasts in 1993. During this journey,
we came in contact with Dr. Suresh Chandvankar,
Secretary of Record Collectors of India, Shri Narayan
Mulani, President, Bhalachandra Meher, Bhaskarrao
Kodange an enthusiast and an incorrigible record
collector of light and film songs, Vikrant Ajgaonkar
a grand-disciple of Master Krishnarao. In fact, the
idea took shape in 2006 itself when we presented an
audio-visual-cum-live tribute to Amembal Dinkar
Rao, an event cosponsored by Dinkarmam’s family
and Kanara Saraswat Association. The same year
brought out for the first time, a Directory of Chitrapur
Bhanap Musicians & Dancers meticulously edited
by the Bangalore based trio, Lalith Rao, Gourang
Kodical, and N.Jaywanth Rao. This directory
contained one very well-researched article by Aparna
Shirur which inspired me to include mhanatis. All this
prompted me to make an audio-visual presentation
paying tribute to Chitrapur Saraswat performers and
performing gurus.

The last century saw scores of pandits and
performers of our community riding high in almost all
fields having migrated from joint families in villages to
growing urban areas like Bombay, Lucknow, Calcutta,
and even Karachi! From the period of ovis sung
during Udida moorthu in Bhanap weddings to the
rich and varied contribution made by Pandit Dinkar
Kaikini, who passed away just last year prompted
me to encase all these in one presentation. As the
span covered many artistes, vocal and instrumental
I had no other alternative to make it in to two parts
viz. Manavandana I featuring Guru Parampara and
the contributions made by the singing archakas
to Dinkarmam and Manavandana II featuring the
Instrumentalists from Vishnudass Shirali to Bhaskar
Chandavarkar.
I had my own ideas on how to go about this as
by this time I had presented listening sessions on
Hirabai Badodekar, Sundrabai Jadhav, Goharjan, Badi
Motibai, Bhimsen Joshi, Mallikarjun Mansur, Shanta
Apte, Salil Choudhari and R.D. Burman through my
record-collector friends. Unfortunately, this list did
not have a single Saraswat name, despite the fact they
had in their own way enriched our music.
Come 2011, come KSA centenary year. This
coincidence provided me the much needed
momentum. My daughter Aparna helped me create
and fine tune this presentation. Ajay Ginde, in his
own way, is in this preservation and propagation of
our great masters’ recordings and his help was timely.
He had in the past, through his Omkar Surmandal,
helped us to organize events in the memory of his

When one looks back …….
This note appeared in Indian Music Journal (1913)! “…… It is needles to add that good singers are disappearing and their compositions, if not preserved in some permanent form, likely to perish with them, and
thus be lost to the world for ever….. best musical compositions at present sung by the celebrated musicians
and singers of India now living such as Fiaz Mohmmed of Baroda, Tan-ras Khan of Hyderabad, Alla Diya of
Kolhapur, Abdul-Karim of Baroda….. (the list goes on)
Hardly is there any change now after 98 years ! (remarks Prakash Burde)
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father Pt. K.G. Ginde. Other friends like Vikrant and
Kodange too chipped in. Thus the journey began.
Always ready to respond, KSA Kalavibhag gave a
green signal and the work began in right earnest. We
tried our best to include as many artistes as we could.
As this was a tribute to our maestros, we avoided
all living and performing artistes. The appearance
of the few images was purely coincidental. Like Pt.
Tulsidas Borkar accompanying Dinkarmam. In fact,
the Hindol Bahar orchestration came alive again
(an earlier piece immortalized by D’Amel) through
the efforts of Pts Nityanand Haldipur, Sadanand
Naimpally, Vinayak Chittar, Ketaki Ponkshe, Pradhan
and Niranjan Lele. This was truly a hit. Dr. Jyotsna
Kamat’s ‘Surgya Sar’ was quite helpful as Dharwadbased Anuradha Dhareshwar and Pooja Dhareshwar’s
rendition of ‘udada moortu’ was liked by many as a
novelty.
Of the three famous 3As (Amembal Sundar
Rao, Bhaskar Rao and Dinkar Rao), we could not
obtain a photograph of Amembal Bhaskar Rao, we
used a small clip from Prabhat’s ‘Aadmi’ in which
Bhaskarmam played a cameo of a music director!
I must mention here about the efforts made to get
a clip of Uday Shankar’s Kalpana, a film on dance.
Uday Shankar was a great master craftsman and the
film on dance was so symbolic like Khayal in music
and I knew that Vishnudass Shirali had made use
of many instruments which are now extinct. I had
seen this film almost 60 years ago and wanted it to
be included. I had his book with me but till now was
unable to obtain the film clipping. Finally, few days
prior to the programme, Suresh Chandvankar sent
me a 10 minutes clip. It was too shaky to be featured.
Yet Vikrant made it tolerably viewable. Thus Kalpana
made the entry! Gajanan Karnad’s daughter Sudnya
shared lovely photographs. It was a great revelation
that Mohan Chickermane’s Marwa turned out to be
the best preserved piece and we are trying to make
into a CD after we get in touch with Nirmalapachi
Mohanmam’s wife, who is presently in Ahmedabad.
There are some sins of omissions. Examples are
Shyama Chittar’s music in Kannada, Hindi, and
Marathi, or Bhanumati Kowshik (better known
16

as Bhanumati Kauns, the first wife of Kumar
Gandharva). Recordings of Krishna Parulekar, one of
HMV’s Gramophone celebrities, Saguna Kalyanpur,
who was featured by KSA thrice in sammelans,
Vatsala Nadkarni, Krishnabai Lajmi, Kamal Nayak
though featured in our ‘unsung’ musicians in our
presentations were also not included as we could not
get their recordings.
This is just first step in presenting and preserving
the creations of our veteran musicians. The entire idea
can be expanded to focus on specific contributions
and we can develop these as individual tributes to
the artistes. A lot can be achieved if we get more and
more information about our artistes. With this article,
I request all of our readers to share any information
or recordings so that it is made available for our
generations to come. This is just the beginning!
<<<>>>

Online matrimonial service provider,
Mrs. Vrinda Rao
Offering best matchmaking services to
Chitrapur Saraswats
¤ Combination of Human Touch & Technology
¤ Proper assistance in meeting with potential
life partners
¤ Known for Credibility and Excellent Service
¤ No need to go anywhere. Find your dream
partner from the comfort of your home.

Register on Saraswat Meetmatch at
www.meetmatch.com/bhanap
Avail of the best matchmaking services for
Chitrapur Saraswats
COME ON! Register today and start
searching the right one for your life !!
Don’t put off till tomorrow.
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Kanara Saraswat Association Centenary Programme
KSA Kala Vibhag
14th Saraswat Sangeet Sammelan
Friday 22nd April, 2011 to Sunday 24th April, 2011
at the Shrimat Anandashram Hall, Talmakiwadi
Reviewed by Prakash Burde, Mumbai
“ Where words fail, music speaks “ …… Hans Christian Anderson
Of the 17 solo and 9 accompanying artistes
featured in this unique 14th Saraswat Sangeet
Sammelan held during this centenary year, 10 solo
artistes out of 17 and one accompanying artiste
out of 9 were inducted for the first time ever
into the Saraswat Hall of Fame namely, Shrimat
Anandashram Hall, Talmakiwadi, Mumbai. Arguably
one of the most successful sammelans ever held since
1971, from the point of view of attendance, sheer
variety of the fare presented and what is more, except
for one accompanying artiste Siddhesh Bichcholkar,
all performers were Chitrapur Saraswats. The Vice
President Geeta Yennemadi in her message had set
the mission and the standards for the Sammelan and
KSA Kala Vibhag successfully implemented them in
all the sessions featured.
Having said that, one must compliment the
young listeners too who, normally not found near
the vicinity of the hall, were for a change, found in
fairly good numbers! Was it the variety of the musical
fare offered or the rekindled sign of interest in music,
only time will tell.
Keeping aside my momentary fondness for
the sheer classicism in the various presentations,
naturally among the seniors and my absence in the
latter sessions of Friday, I must confess here that this
overview is being written after listening to the CDs
provided by Satish Kelkar after the festival. Though
the listening pleasure would have doubled after
momentous recall activity, some of the performances

by the youngsters truly moved me and one could
discern that they could, in future shine like the bright
stars in the musical firmament.
In the olden days, during weddings in affluent
society, there used to be mehefils by renowned singers
and dancers. It was a novel experience for me in the
late 1960s when I had attended an Anglo-Indian
wedding in Jabalpur, Madhya Pradesh. The bride
was the daughter of a leading Medical Practitioner,
Dr. Nunes an Anglo-Indian. The bride groom was a
handsome British boy. It was then, for the first time I
heard preludes on the piano before the marriage and a
short postlude after the ceremony. It was a revelation
for me that such a system of mehefils existed even
in western music! Between then and Anuj Sashital’s
recital on piano, I had attended two fusion music
sessions, both in the NCPA.
One was with Kishori Amonkar and an eminent
Italian violinist while the other with Sulochana
Brihaspati and a practitioner of Baroque style of
French music of middle ages! Yet, the series of etudes,
waltzes, nocturnes, impromptus, preludes in different
pitches in Anuj’s piano recital moved me by their
sheer simplicity and facile movements. I could discern
all 22 shrutis as practiced in Indian Music set in a
sequence either in major or in minor scales depending
upon the theme selected. These quite differ from
our prefatory alaaps in a sense that in the latter it
is set in the scale of the melody which is yet to be
unfolded. Here, they are short pieces, some, lasting 2

Pandit Gurudutt Heblekar, who despite two bereavement in the family, was attending the sammelan
in all the sessions. In a moment of weakness, he said “This sammelan has helped me to forget all my
personal tragedies”........... Golden words!!
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to 3 minute duration moving in the same sequences. I
was given to understand that these preludes are used
as preludes for some dance forms as well.
Anuj could have spent a little more time to explain
few salient features of the medium of which majority
of us were unaware. Yet one must say that without
referring to the written text or the proverbial use of
a page turner, Anuj could reel off one theme after
another. Do we have to say anything more?
I have heard her quite often on the stage, seen
her in ‘Katyar Kaljat Ghusali’ and in ‘Dhadila
Rama Tine Ka Vani?’ Her training in dance and
music, coupled with her inherent aptitude to excel
in the performing arts, Suvarna stood out with her
electrifying presence. She rose to great heights from
the start to the finish. Her ‘emotional’ homecoming
factor added extra gilt to her performance. Suvarna,
short form of Suvarnagauri Charudutta Kagal Ghaisas
sang in all 5 songs and one more on the insistence
of the organizers for 65 minutes. In this she wisely
invested 20 minutes for her narration explaining the
sequences of various plays from which she had chosen
her fare. The songs were from popular ‘Swayamvar’,
‘Manaapamaan’, ‘Katyar..’, ‘Yayati ani Devayani’ one
each from these plays and two from ‘Dhadila..’ in
which she plays the role of Sita. This drama is based
on Sanskrit play ‘Pratima’ by Bhasa. The importance
of the percussion to lend grace and weight was once
again demonstrated by Sai Banker, the veteran tabla
player by his controlled aggression. Unfortunately
except Jayesh Rege, Pramod Hattangadi (with Vrinda
Mundkur only), other recitals did not rise above
mediocrity. Though it was his first-time to have lent
support to the Natya pads, veteran Harmonium
player Gurudutt Heblekar truly excelled in his
accompaniment.
Sachin Sashital, now from Pune and Shivani
Haldipur-Kallianpur, now from Vizag, both belong
to the Jaipur-Atrauli gharana. Shivani is younger,
but more experienced. She had earlier training from
Shalmali Joshi and is now learning from Vidushi
Ashwini Deshpande. Like Arun Dravid before
him, Sachin has had his grooming from Kumudini
18

Katdare, Arun Dravid and I know for sure that many
a Saturday he has travelled from Pune by night train
to attend special grooming from none other than
Kishoritai. Though it was a maiden performance,
Sachin’s opening Todi was masterly. He brought out
the very essence of pathos through his swaravali and
easily climbed to the tara shadja. His short Bilawal
and a shorter Gaud Sarang were delivered with the
ease of a veteran. Suffice to say that Sachin should
be heard more often and is a major find of this
Sammelan.
Since Sachin had touched all major ragas, I was
curious to know as to Shivani’s selection, as she
was supposed to be the last artiste of the morning
session. Wisely, she also chose a known Ahir Bhairav
in Vilambit tritaal followed by an Ektaal bandish
‘Mana bhavana’. The drut bandish was composed
by Ashwinitai. The soulful rendition of both the
bandishes despite Sachin’s majestic Todi caught
the imagination of the listeners. The facile taans in
Vilambit and drut embellished her recital. Next came
a Madhya laya bandish ‘Karama ki chhainya’ with all
its inherent lilt followed by a faster ‘Rang de Rang
De’. She concluded her recital by a lighter Thumri.
Both Sachin and Shivani had an excellent percussion
accompaniment from Jayesh Rege. I have recently
heard Shivani in a concert in memory of Sarla
Bhide at the Karnataka Sangha where she presented
excellent thumris. It is satisfying to note that Shivani,
despite the fact that she is in Vizag, is trying hard to
keep up with the pace of learning.
This year’s sammelan also featured three
instrumentalists. While Vinayak Chittar, one of the
finest sitarists of the present-day of whom Saraswats
should be truly proud, Nityanand Haldipur, an
unparalleled exponent of Maihar Gharana and one
of the leading flautists of present times of whom India
should be proud and Omkar Gulvady, one of the
most sought-after percussionists, of whom everybody
should be proud of - all these artistes presented solo
items of the highest order. Though a cross-section of
amchis prefer to listen to vocal music in its classical
form or in the lighter variety, a fact can not be
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denied that presently amchi Instrumentalists are
making waves everywhere! Internationally known
tabla players are amchis, so are flautists and so is
this sitar player! While Vinayak Chittar had one
of the finest percussionists and a Guru in his own
right as a tabla accompanist in Sadanand Naimpally,
Nityanand had Omkar Gulwadi for his tabla sangat
and for the discerning listeners it was a wonderful
treat to watch Omkar gracefully slip into his role of
an accompanying artiste minutes after his scintillating
solo performance.
Before I proceed with this write up, one must
understand that the newly renovated Shrimat
Anandashram Hall is not acoustic-friendly. Marbletiled walls create unwanted and unnatural resonance
and the reflected sound mixes immediately with the
freshly created waves often creating a cacophonic
effect. Perhaps, this inherent defect can be rectified
by wood panels on the walls and the top. All these
thoughts crossed my mind when scores of hands, all
admirers of Vinayak Chittar were trying to adjust
Kelkar’s mike system before the start of Chittar’s
recital. Many times, the ‘leave it alone’ treatment
is perfect, but one must understand that having
sophisticated equipment is not enough!
Talented Vinayak Chittar chose to play the time
honoured Yaman with his flawless unfolding of the
alaaps in a customary aristocratic fashion. One
could discern in the slower passages soul stirring
elongations. No praise is too high for his gats.
Sadanand Naimpally’s controlled accompaniment
bears all the enchantment that his tabla offers! The
purity of the tone and the clarity of expression were
the highlights of this duo’s performance.
Can the tabla’s highly developed language speak
to the lay listener? Omkar Gulwadi’s solo was such
a gem that appealed to all the lay listeners gathered
and also to those who fluently speak that language! In
the beginning, he explained the role of percussion in
the religious set-up and like a khayal presentation, he
began his solo piece in vilambit and slowly gathering
the speed graduated to Madhya laya and went on to
prove his prowess on tabla. Though Omkar is one
Kanara Saraswat

of the most sought-after tabla players, one had not
heard his solo performances. Omkar wisely combined
power with his velvety softness as he progressed with
his effortless finger movements. The final resonance
of both tabla and dagga imparted unforgettable
experience. To present a tabla solo as a khayal, one
must say, he was quite successful.
One could discern yet another Omkar when he sat
to provide sangat to the veteran flautist few moments
later. Nityanand the concluding artiste of the 14th
Sangeet Sammelan dedicated his concert to the
memory of his close friend and Gurubandhu, Vijay
Kabinhittal who had passed away just four days prior
to the festival. One must say that his Bageshri and
Shuddha Basant were unparalleled in their emotional
build-up. Specifically in Bageshri, each swara had
a very slow melancholic aura immediately with a
soothing tranquility. His blow had a caressing charm
which unfortunately was not audible initially. It is not
an exaggeration to say that in slow unfolding of the
melody there are hardly any one who can come up
any where near Nityanand Haldipur. Suffice to say
that his Bageshri was truly memorable and will linger
in our minds for a long time.
These days, Basant and Shuddha Basant are rarely
heard. Though a short Shuddha Basant had all its
seasonal elements and certainly it was not a figment
of imagination that at night at 11pm, we actually
could hear cuckoo’s cooing on our way back home!
Shuddha Basant was the fitting finale of the 14th
Saraswat Sammelan as Nityanand was the concluding
artiste.
As mentioned earlier, I could not be present
on Friday concerts. I could hardly concentrate on
Nivedita’s or Jyoti Chandragiri’s concerts and in the
evening I missed Soumya, Krishna Chandavar and
Roopak Ubhaykar’s performances. Thanks to the CDs
which I heard later, form the basis of this overview.
Jyoti Chandragiri is a Sangeet Visharad. Her initial
training under P.R.Bhagwat in Sugam Sangeet has
helped her to achieve that proper emphasis required
on the words while rendering the poems composed
in a particular tune. This I specifically mention as
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Bhagwat had specialesed in popularising Kannada
poet Bendre’s many poems. Kirana Gharana stalwart
Jantli’s training too has helped as one could perceive
while listening to her rendition of the songs.
Krishna Chandavar like Sachin is not a professional
singer. He has taken singing as a hobby. He has had
guidance from B.S. Rao and also from Pt. K.G.
Ginde. Perhaps due to his professional commitments
he has not been able to take up his music seriously.
Yet one could perceive his innate understanding
of the medium specially in his two Natyapads one
‘Guntata hridaya he’ popularized by Ramdas Kamat
and another ‘Mriga nayana rasika mohini’ popularized
by Dr.Vasantrao Deshpande. Earlier, he presented
Puriya Kalyan which he sang for half an hour. He
had excellent accompanists in Jayesh Rege (tabla)
and Gurudutt Heblekar (harmonium).
Divya Bijur featured on Sunday as the last artiste of
the morning session presented a vignette of different
variety of songs from Ghazals to Marathi lavanis. She
has a husky malleable voice and uses it wisely to bring
in the emotions the piece needs. She sang in all six
songs and it is very difficult to choose the best as they
were of different hues. Yet her presentation of the
vintage song set to music by Vasant Prabhu turned
out to be the best. While presenting the lavani too,
one could feel the spirit of the song cast a magic spell
on the listeners. Kalindi Kodial’s brief introduction,
Arun Hattangadi’s tabla and dholki accompaniment
and what is more Divya’s own handling of harmonium
was like an icing on the cake!
A word about Arun Hattangadi’s tabla sangat.
He has grasped all the finer points of perfect
accompaniment. I personally feel that it is not too
late for him to venture in to accompanying young
artistes singing khayals. He has a very good sense
of the theka required by the singers. He must start
accompanying classical singers at different rehearsals
and slowly enter the Saraswat Hall of Fame as a
tabalchi for classical music too!
I have been a constant listener of all the Saraswat
Sammelans held since 1971 till now (except the one
held in Pune). Now in my seventies, it is a pleasure to
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watch young artistes blossoming into mature artistes
growing taller with the passage of time. I have in my
mind Vrinda Mundkur and Geeta Gulvady. Both
sing with tremendous confidence and both have
over the years gained a superb sense of presentation.
Viewed from a critical angle, Geeta was not too
comfortable with the theka provided by Pramode
Hattangady while the same Pramode excelled while
accompanying Vrinda Mundkur. These comparisons
though improper have to be taken into account as the
art of tabla accompaniment cannot be taken at its face
value. The perception of the singer’s slow development
of khayal has to be perfectly complimented with the
required theka. Unfortunately, some accompanists
played fairly good tabla but were found wanting in
holding the theka required by the singers. On the
other hand, a harmonium accompanist can suggest
newer ideas if he is familiar with the vocalist’s style.
Like for example, veteran Sudhir Nayak. It is here
that Vrinda Mundkur scored over. Gifted with a
supple and alluring voice she began with a khayal
in Raag Shree with a fairly long nom-tom alaap. It
is to her credit that despite her grooming in Kirana
style under Pt. Phiroze Dastur, she has over the years,
imbibed Agra nectar and has been able to blend both
with a degree of perfection. Shree had all the traits
of classical solidity. Pramode Hattangady and Sudhir
Nayak provided most dependable saathsangat. As a
tail piece she added a tarana composed by her Guru
Pandit Haldankar. Happily, one can now perceive a
beautiful amalgam of Kirana and Agra gayaki in her
presentation and ‘khurja’ effects can also be seen in
her faster taan patterns. Her chaiti too passed the bill.
On the other hand, Geeta Gulvady, young
Nivedita Hattangadi, Kalyani Hemmady and Jyoti
Chandragiri had to put up with the extended event
of Maanavandana I & II on Friday and Saturday.
Nevertheless it is to the credit of the performers that
they did not fall back on the excuses and performed
magnificently.
Geeta Gulvady sang Shuddha Sarang and without
hesitation one can say that it was one of the finest
Shuddha Sarangs heard in recent times. Why singers,
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despite the fact that the sun has reached the midpoint
still prefer to sing either Todi or Bhairava ke Prakar
instead of picking up a Sarang ke prakar is beyond
my comprehension. I write this with my experience
of Sunday morning concerts of the last 18 years! Be
that as it may, it is to the credit of Geeta that she did
full justice to this beautiful melody with an excellent
alaapi and developed the theme systematically.
Young singers must try to emulate her example of
brief introduction of the melody with the details
of the text and taals employed. Before starting the
khayal, this introduction helps the listeners (Kalyani,
Nivedita, Soumya and Roopak to note) as they can
perceive the khayal aspect of the rendition and enjoy
the theme better. Her own tarana composition too
was exhilarating. Her next piece in dadra too was
vivid and sensitive. Though Siddhesh gave excellent
support on the harmonium Pramode was rather
listless specifically in dadra.
Sampada Maraballi has done her doctorate
in music and her thesis was ‘Hindustani Music
and Ragamalika Paintings’. She also claims her
studentship under Vidushi Shruti Sadolikar-Katkar.
We all had heard Sampada in the 12th Saraswat
Sammelan held in 2006. Between then and now
Sampada has matured into a fairly good performer.
Over the years her voice too has acquired a maturity
and moves easily with facility. In her hour long recital
on Saturday evening she dealt with Jaitashree for half
an hour and then sang Kaushikadhwani and also
a Kannada song ‘Teliso Illa Mulugiso’ which truly
gladdened my heart! Admittedly, I have heard various
versions of Jaitashree, one from Vijaya Gatlewar,
another from Kausalya Manjeshwar, and yet another
from the Mansur lineage. It is hard to admit that one
was not like the other with various changes effected
with out affecting the raag-roop of the melody, a
combination of Jait and Shree. Sampada’s Jaitashree
leaned more towards Shree and curiously enough
her own additions of sargams in her delineation were
quite charming. As mentioned earlier, one Jaitashree
was different from the other. In this presentation,
the original framework was intact. In faster tans, her
Kanara Saraswat

execution suffered temporarily due to slight variation
in the theka. Her short Kaushikadhwani was quite
lilting. Vivek Kaikini on the tabla was cautiously
restrained and Hemant Hemmady was adequate.
In an age when there are more Kansens than
Tansens, in an age when there is a constant atrocities
on our audio-visual senses by the TV channels of the
same songs sung in different scales in the name of the
competitions (Maha Yudhha!) day and night, I have
a soft corner for those youngsters who despite various
temptations, seriously take up classical music. And
in this centenary year, I wish to end this overview
with our talented bunch of youngsters who will,
expectedly one day turn out to be the top performers
of tomorrow. They are Roopak Ubhaykar, Saumya
Ullal, Kalyani Hemmady, and last but not the least
is Nivedita Hattangady. The onus is on us to identify
their strengths and nurture their talent by providing
the Kala Vibhag platforms for them as when possible.
Kalyani Hemmady and Nivedita Hattangadi have
a bright future awaiting them. It seems Kalyani has
made up her mind to join ITC-SRA Gurukul as she
has been already selected as a scholar. This means
she has already made up her mind to take up music
as her profession. Therefore, it is not out of place to
mention that she has to listen to as many singers as
possible to widen her horizon. Gone are the days when
the Ustad used to restrict his Shagird to keep his ears
‘open’ only to his gharana singing! Fortunately, she
has Pandit Murali Manohar Shukla as her mentor
and guide. He has a broad vision and his directions
as Guru are flawless. Likewise Nivedita, from whom
I heard for the first time, has immense talent. Her
quicksilver grasp of the intricacies of the khayal were
obvious in fast rendering of her taans. It is necessary
that she works hard under the guidance of Pandit
Sudheendra Bhowmik and develops herself to be an
eminent Bhanap singer of tomorrow.
Kalyani opened her recital with Gurjari Todi with
a vilambit composition
Penned by her guru, she presented a three-tiered
khayal. Her vilambit development was quite satisfying
as it was quite disciplined. There was no groping,
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no traces of false notes, and what is more she sang
with a professional ease. Though taan patterns were
limited, she did not overexpose them. Her tarana
too was impeccable. It was rather curious that she used
Pancham quite often, thus providing a shade of Miya
ki Todi. Her two Bhatiyar pieces though brief, were quite
extraordinary as the first bandish mukhda had an upward
taan swing landing perfectly on the poetic vowel of the
song written by Pandit Murali Manohar Shukla. Her two
short pieces, the traditional ones, in Suha Malhar were
rendered with ease. The last one, a ragamalika too was
quite brief considering the time allotted.
I had heard Nivedita’s harmonium recital when
she was barely 6! I was not aware that she had taken
up vocal music seriously and indeed was very happy
to listen to her nom-tom alaap in Todi. She has a
good grasp of layakari hence her vilambit taans were
executed with aplomb and reached the taar shadja
effortlessly. Yet somewhere I felt that she is like an
uncut diamond and still requires stabilizing her
movements in slower beats. If she can present difficult
patterns in fast speed, it is easier for her to polish her
slower phrases.
Soumya Ullal and Roopak Ubhaykar are both very
promising youngsters. Soumya had her training from
R Lilabai in Bangalore, and after shifting to Mumbai,
learnt from Sudha Watve and her grandmother

Suman Savur. Presently, she learns from Apoorva
Gokhale, the granddaughter of Gajananbua Joshi.
Her selection of Raag Multani with the timehonoured bandish ‘Gokul gaon ka chora’ of
Sadarang was developed in an authoritative way
with tremendous confidence. Her no-nonsense and
firm attitude to reduce the disturbing amplification
was quite admirable. Her both melodies Multani and
Tilak Kamod were quite enjoyable. One could discern
Padma Talwalkar patterns in her Tilak Kamod which
were quite pleasing.
Roopak Ubhaykar is learning from Raghunandan
Panshikar for the past 9 years and his arduous training
could be perceived in his 45-minute presentation
of Raag Bhoop. He followed this with a seasonal
Basant Bahar and ended with Padmanabha Narayana
popularized by Suresh Haldankar and Lalji Desai.
Thus, one could perceive an all-round development
in his singing.
While concluding this overview, I truly feel that
Sachin Sashittal, Soumya Ullal and Roopak Ubhaykar
are the new Saraswat Kohinoors of this centenary
year. One, therefore, need not worry for the future,
about scouting for amchi talent! In fact all three are
ready to perform waiting for the organizers to offer
them platforms.
<<<>>>

KSA Reference Library
In response to our appeal in previous issues, we have been receiving good response from authors or their
relatives. We have so far about 100 Books in different languages - English, Marathi, Hindi and Kannada
by Amchi Authors. The list of all such Authors are being listed manually and will also be displayed on KSA
Website http://www.kanarasaraswat.in

Our special thanks to Mrs Mira Hattiangdi who has donated the entire work of her husband late Shri Gopal
Hattiangdi and also to other authors/relatives who have donated books.
We request readers to donate books written by Amchi authors or books written on the Saraswat Community by any authors. They may also inform the names of such authors/books to enable us to increase our
inventory. The cost of postage and/or Courier expenses will be reimbursed.
We have collected 119 Dramas mostly in Konkani and other in Kannada and Marathi Language. The compilation of Family Names and other details of 504 Family Tree is also being compiled for display on the website.
We assure authors that we shall treasure the books in our Reference Library for preservation with great care.
Please help us to make the Reference Library a successful Centenary Project for Posterity.
Vithal Nadkarni
Chairman
Kanara Saraswat

Rekha Pandit
Hon. Secretary
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101, D.R. Chambers, 1st Floor, 12/56, Desh Bandhu Gupta Road,
Karol Bagh, New Delhi - 110005.
Phone: 2352 1639, 2352 1694, 4154 5570 • : 4154 5571
E-mail: anitamedicaldelhi@yahoo.in

Vol. 92, No.6, June 2011

Kanara Saraswat

Sangeet Sammelan ....

Geeta Gulvady presenting vocal classical music

Sampada Bhat started the evening with Vocal
Classical Music

Vinayak Chittar giving a sitar recital

Sachin Sashital involved in the recital

Vrinda Mundkur presenting raag Shree

Gurunath Gokarn honouring Pandit Murli
Manohar Shukla on the last day of the
Sammelan
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Vol. 92, No.6, June 2011

25

Sangeet Sammelan ....

Raja Pandit honouring Gurunath Gokarn
whose tireless efforts made the Sammelan such a grand success

All the tabla players in the audience sat right
ahead to appreciate Pandit Gulvady’s tabla!

Geeta Yennemadi thanking
Aparna Burde for her help.
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Honouring Prakash Burde who had worked
round the clock to put together
Maan Vandana I and II

Pandit Omkar Gulvady explains some intricacies
before presenting his Tabla recital

Pandit Nityanand Haldipur’s flute
recital topped off the wonderful
fare provided by the Sammelan
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Shruti Gokarn, member of our
editorial committee concluded the
Sammelan with a vote of thanks.
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KSA – 14th Sangeet Sammelan & Some Old Memories
Jairam K. Khambadkone – Mumbai
At the outset, I would like to congratulate KSA,
Kala Vibhag for an excellent treat for 3 days from 22nd
April to 24th April 2011, with morning and evening
sessions - with a mix of Classical, Instrumental, Natya
Sangeet and also Light Music.
For the first two days, the programme started
with what was described as Manavandana I and
Manavandana II. This was simply superb with a
collection of music clippings, photographs and few
videos of music programmes over the past 30 to 60
years. Kudos to Prakash Burde and his team for their
efforts in collecting, sequencing and converting
them into PPT presentation, which must have been
a difficult task.
Manavandana II, on the second day mostly
pertained to instrumental music and a programme
was shown of an orchestra by some young aspiring
artists, who have become famous today. This short
video clipping inspired me to write this short article,
as I remembered my childhood days when we as kids
of ages between 12 and 14 were involved in a similar
activity.
I am talking of an era probably between 1955
to1958. I was a resident of Saraswat Colony, Santa
Cruz during my childhood and we had a Gymnasium
in the Colony where most of the young boys and girls
used to go in the evening after school. We had 3
teachers – Shankar Rao Rakshe ( popularly known as
Bhai ), Gopal Rao and Krishna Rao Desai. Some time
in 1955, one of the teachers – Krishna Rao Desai told
us that if we were interested, he would teach us to
play the flute after the Gymnasium timings were over.

About 9 to 10 boys from my age group agreed to join
this class. Thus began our induction into Music. After
about 10 to 12 months of initial training, about 6 to
7 boys remained in this class and were even taught
some of the simple classical Ragas.
While we were going through this training, the
potential of some of the boys came to the fore and
one started playing instruments like Harmonium, one
started playing Tabla, one of us started playing the
Mouth Organ and so on. I learnt an instrument called
Bul Bul Tarang which was very popular in those days.
Having seen this, some of the seniors from our
Colony – viz late Heble Girjakka and late Udyavar
Sharde Pachi encouraged us to start a small Orchestra
Group. Thus this Orchestra Group was formed and
we used to go either to Girjakka’s house or Sharde
Pachi’s house for practice and later even late Nalini
Pachi Chandavarkar(nee Ullal) helped us with some
classical music sessions including Raga Hansadhwani.
After about 5-6 months of the formation of this
Orchestra Group, we started giving short programmes
in and around Saraswat Colony. To name a few we have given short programmes on occasions like
Saraswat Club Gathering, Saraswat Mahila Samaj
functions etc and we even gave a programme in the
Suburban Music Circle, Santa Cruz which is a well
known Music Circle in the Suburbs. Later we were
called to give a programme in the Khadi and Village
Industries in Borivali, where Girjakka was quite active
in those days.
I would like to mention the names of some boys
who were a part of this Orchestra – Shivdas Gulvady

Prelude of Hindustani Music
It was just the beginning of Hindustani music waves touching Atlantic and Pacific ocean shores,
Pandit Ravishankar and Ustad Alla Rakha were sitting on the centre stage with two pretty girls on
Tanpuras. Both had just finished the tuning of their instruments, sitar and tabla respectively. The
audience used to the preludes of the western music gave standing ovation thinking that they had
completed the first piece of their music!
Kanara Saraswat
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and Jayant Nayampalli on Harmonium, Vasant
Nayampalli on Tabla, Niranjan Sashital and late
Ashok Basrur on Flute, myself on Bul Bul Tarang
and Jayant Hattangadi on the Mouth Organ and
some more boys on other small instruments for
accompanying rhythm. My parents encouraged me
to learn even the Jala Tarang and they bought me
the Porcelain Bowls and I learnt to play Jala Tarang
at home(but not as a part of this Orchestra Group).
However, I had to give this up, as Jala Tarang used to
occupy a lot of space at home and we were staying in
a one room and kitchen flat at that time.
Hence, when I saw the clipping of the Orchestra
being played by some youngsters on 23rd April during
the Manavandana II presentation, I nostalgically
remembered our young days, which was more than
half a Century ago. During this PPT presentation I
could not resist the temptation of sharing this with
some one who was very closely associated with our
Orchestra Group and went to Vasant Nayampalli who
was sitting not too far from me and to my surprise he
too was thinking on the same lines and we shared our

childhood experiences of the mid 50s.
It was unfortunate that we do not have any
photographs of this Group, since owning cameras
during mid 50’s was not so common. In fact I would
say that the credit for all this should go to late Heble
Girjakka, late Udyvar Sharde Pachi and late Nalini
Pachi Ullal for assessing the potential of youngsters
and for having the foresight to form this Orchestra
Group.
Nevertheless – this programme by KSA Kala
Vibhag and the Manavandana Sessions helped me in
going as far back as 55 years and write this small article.
In case I have missed out any names or made
some mistakes in linking the Instruments played by
specific boys, I am sure my old friends from Colony
will kindly excuse me.
(email: jkkhambadkone@yahoo.co.in)
<<<>>>

Saifarm

A Holiday Haven on the banks of
Beautiful Kundalika River
Let peace and quiet enter your soul as you experience the invigorating air, brilliant Sunrise,
Sunset and Starlit Nights. Hear your voice echo across the river.
l
l
l

l

Stay in the novel twin-dome farmhouse, adapted from the “Pabal Dome” – the Indian-designed
tropical “Arctic-Igloo”. Stay cool in summer & warm in winter.
Feel rejuvenated in just a day and feel the tiredness and tension melt away as you bathe in Kundalika
river or take a dip in the crystal clear rain-fed swimming pool.
Watch the rains pour down onto the serene river and the surrounding green hills from the shelter of
the unique cloverleaf sit-out. Or let the gurgle of the flowing water and the chirping of colorful birds
soothe you. Enjoy the hospitality and delicious, wholesome food.
Situated in the ghats of Mumbai-Goa highway-125 kms from Mumbai.

Contact: Gabby & Mukta Gonsalves (nee Mavinkurve) 23801796 or at
9869208251 & 9869118763 – 3-5/44 Talmaki Wadi
and Gourang Kundapur 26116394 at Vile Parle.
Also visit us at www.saifarms.com
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With best compliments from:

STANDARD GREASES
& SPECIALITIES PVT. LTD.
an ISO 9001 : 2000 Company

Manufacturers of Lubricating Oils, Greases
& Specialities

ROYAL CASTOR PRODUCTS LTD.
an ISO 9001 : 2000 Company

Manufacturers /Exporters of Hydrogenated Castor Oil,
12 Hydroxy Stearic Acid
Regd./Adm. Office:
101, Ketan Apartments,
233, R.B. Mehta Marg, Patel Chowk, Ghatkopar (E),
Mumbai - 400 077.
Tel: 25013641-46 Fax: 25010384
Email: standardgroup@standardgreases.co.in
Web: www.standardgreases.co.in
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www.divgi-warner.com

Building a World-Class Indian Brand in
Automotive Transmission Systems

the spirit of innovation

DivgiWarner

With Best Wishes
from

Book Review:

Living Music: Conversations with Pandit Dinkar Kaikini
Reviewed by Raghunath Gokarn
A new biography by his disciple Priya Purushothaman
Published by Popular Prakashan Pvt.Ltd.
Price Rs 450/-

Many critics have written biographies of famous
Indian classical musicians of the older generation,
vividly describing their idiosyncrasies, their strange
and miserly ways of giving talim to their disciples in
the Guru-Shishya Parampara and the intense longing
and struggle of these shishyas to learn whatever they
could, suffering all the hardships and humiliation. A
few disciples have also written biographies of their
Gurus more out of awe and admiration. In the last
few decades the scene has changed. Classical music is
now taught in music schools with a fixed syllabus and
a formal examination to test the progress. Prominent
singers do train promising youngsters of their choice.
The Guru now wants to encourage his disciple to
perform well and succeed.
A new biography titled Living Music, Conversations with Pandit Dinkar Kaikini by Priya Purushothaman, his curious and earnest disciple, was
released in Mumbai on 23 January 2011, his first
death anniversary. It is not a conventional biography
giving the story of his life and musical career. It is his
musical biography evolved through the dialogues the
author had with him in the course of her learning.
Priya is a shishya of Aditi Kaikini Upadhya, daughter
of Dinkar Kaikini. Her inquisitive interest raised
many basic questions in her mind about Hindustani
classical music. To seek answers to her doubts and
to understand Hindustani classical music better,
Priya Purushothaman sought the privilege of sitting
with Panditji at his residence. As she says in her introduction she wants to share his experiences and
thoughts and document his musical concepts, tools
and philosophies for the benefit of others.
Priya Purushothaman, was born and brought
up in the United States of America and graduated
from Columbia University in Economics, Philosophy
Kanara Saraswat

and Creative Writing. Although she had trained in
Carnatic vocal music for ten years and Western classical violin she was not acquainted with Hindustani
Classical music. But once she started taking interest
in Hindustani Ragsangit she got deeply involved
and destiny, as she says, led her to the doorstep of
Panditji. She was welcomed into the Kaikini family
and there were no inhibitions while talking on even
personal family matters including Dinkar’s marriage
with Shashikala, who was his shishya.
The author has presented all the discussions she
had with Panditji in three Parts :
The first part, ‘Prarambh’ deals with theoretical
aspects of Sound, of Music from a musician’s point
of view, at the aesthetic, philosophical and spiritual
level. According to Panditji Sound is Cosmic energy
in abstract and concrete form. In abstract form it can
take one to a spiritual level in complete Silence. We
experience musical sound in the form of svar and
laya in the concrete form. Musical sound is intentionally produced to give pleasure. The genesis of
Indian classical music is found in the oral chanting
of Vedic samhitas. In due course sapta svaras, which
are called Shudha Svaras, were discovered and further exploration led to five more notes called Vikrit
Svaras comprising of four komal and one tivra svara
and thus Indian music was born. Music is singing
in time. Therefore the concept of laya became the
framework of music.
In the section, ‘ Early Sanskar’ we get a glimpse
of young Dinkar and his unusual childhood. He
was a precocious child with music in his mind. The
author has narrated some very interesting incidents
which reflect early signs of his genius. Once Dinkar
sneaked in to listen to a concert, not knowing who
the artist was and also not realising that this concert

Vol. 92, No.6, June 2011

31

Shri Keshavnarayan Temple
Seva Samiti, Shirali-581354

We are grateful to the devotees who have been good enough to donate for the renovation of Shri Keshav Narayan Temple, Shirali, in response to our appeal issued in January 2011 issue of Kanara Saraswat.
We have so far received nearly 3 Lakhs. As the Temple Building has become very old, we have thought of
starting the work part-by-part when our collections reach at least 50% of the estimated cost of Rs. 11.50
Lakhs as per plan. Hence we appeal to all philanthropic minded donors to contribute liberally for this good
cause and help us to complete the work early.
It is proposed to display in the precincts of the Temple, the names of devotees donating Rs. 10,000/and above. Remittances be sent to S.V.C. Bank, Shirali S.B. A/c. No. 1017, with full name and address or
to the authorized committee members mentioned below or through RTGS/NEFT, IFSC Code SVCB0000071
CBS A/c No. S.B. 107103130001017
Jayant M. Shirali, Borivali - 9820079674
Dinkar P. Gurkar, Borivali, 28993207 - 9967096714
Gurudatt Pandit, Borivali - 28331465 - 9833942272
Satish D. Udiaver, Borivali - 28985026 - 9323501465
Mangesh Chickramane, Virar - 0250 2512690 9820876645
Shreekar Chandavar, Jogeshwari - 26783476 9224614217

Uday R. Kaikini, Chembur - 25996320 - 9819575379
Subhash Nagarkar, Santacruz - 26492872 - 9870409112
Anand D. Ulman, Khar - 26460078 - 9821212794
Raghavanand Haridas, Santacruz - 26607533 9323298097
Dilip Sashital, Grant Road - 23801243 - 9820014862

V.A. Shirali
President

M.R. Haridas
Trustee

SHRADHANJALI

SHRI RAMANAND GANPAT RAO KARKAL
23.10.1924 - 16.4.2011
‘From scratch to success’ was his life sketch,
A place in the hearts of all, did he etch
No streak of anger, to big and small,
But, a loving smile, to one and all!
On Guruparampara…..
a treasure of poems he composed and kept
secret
Left them unpublished, is the regret !
Shri Chitrapur Math Thane Sabha,
Has but lost, a great ‘adharsthamb’
As Treasurer, he worked unflinghingly,
‘parishram athaang’
Steps to Vaikuntha’s gates, count did he,
Chanting strotras in deathbed….. so peaceful be!’
Ideal inclination, till last few days,
This angelic picture with us
			
Forever stays!
Bappa will be with me in spirit, always.

-Loving niece
Anapurna S. Koppikar
(Nee Usha Narsing Karkal)
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first death anniversary

In fond remembrance of
Padbidri Saraswati Bai’s
first death anniversary
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would change his life. He was listening to Ustad
Faiyaz Khan. He decided to become a Gavaiya like
him. When he was learning in Marris College, Lucknow, he got an opportunity to sing in the presence
of Ustad Faiyaz Khan.
Knowing Dinkar’s inclination, his father after persistent pleading could persuade Pandit
S.N.Ratanjankar to admit Dinkar into Marris College
in Lucknow for music lessons. Panditji has shared with
the author his memories of his life and times in Marris
College and the struggle that he had to undergo. He
also narrates how he got the training under Pandit
Ratanjanakar and help and sympathetic treatment
from elder gurubandhus like S.C.R. Bhat, Chidanand
Nagarkar and K.G.Ginde.
In the section, ‘Nirmiti, Creativity’, Dinkar expounds his views on the philosophy of Creativity in
Indian Classical music where the artist has a triple
role of composing, conducting and performing to
present music in abstract style while maintaining
its aesthetics. He has revealed his own sources of
inner urge and inspiration in creating new Rags like
Gunaranjani and composing new bandishes.
In the Section ‘ Blossoming Musician’ the author
has narrated Panditji’s career post Marris. It is a
fascinating story of a rising star as a performer. He
started using the training from Marris College for
composing for theatre and films. Pandit Ravi Shankar
invited him to collaborate with him in producing a
ballet ‘Discovery of India’. He had varied roles in the
ballet--- he sang, joined the chorus and occasionally
performed special roles. He could produce the sound
of the shehnai and other instruments through his
vocal cords. When this ballet was presented before
Lord and Lady Mountbatten and Nehru, they were
intrigued to hear the sound of the trombone without
noticing the instrument. Ravi Shankar explained to
them that they had ‘a living trombone’. That was
Panditji’s voice. The reader will find many more
interesting episodes in the book.

In 1957 Dinkar was offered a job as Producer for
the Light Music Unit on All India Radio. Here he
was prolific in composing songs, giving music and
teaching them to the singers and recording the same.
In seventeen years of service in AIR he produced
about 2000 songs for broadcasting. He was promoted
as Assistant Director and given charge of all musical
broadcasts, light and classical. Here he had a unique
opportunity to employ innovative ideas. He was a
pioneer in introducing the format of chorus on AIR
and used different techniques to give enhanced appeal to the listener. He produced and presented an
unconventional Chorus with 60 human voices unaccompanied by instruments before the UNCTAD
conference. It was so appreciated that he was again
asked to present a similar Chorus before the Russian
dignitary Khrushchev.
In the third part, ‘Vidya Dan’, the author’s conversations turn to Panditji’s views on learning music
and his advice to serious students of music. In 1971
on the recommendation of Pandit S.N.Ratanjankar,
Pandit Dinkar Kaikini was appointed as Principal of
Bharatiya Vidya Bhavan Music and Dance School
in Mumbai. In this new role he was continuing the
scholastic legacy of his Guru. He built up this institution on a solid foundation and introduced new ideas
in propagating and teaching music.
Pandit Dinkar Kaikini was a rare genius who
combined in himself varied aspects of Indian classical
music --- a consummate performer, scholar, composer
and a teacher. Priya Purushothaman has in this book
brought out all these aspects through her personal
and intimate talks.
Beautifully designed by Ravi Y. Advirekar and well
printed on Art paper,the publication contains photographs in black and white and sepia, some of them
rare ones, taken on various occasions. Pandit Suresh
Talwalkar has contributed the Foreword. Music lovers
must read this book.
raghugokarn@yahoo.co.in

“I despise a world which does not feel that music is a higher revelation than all wisdom and
philosophy” – Ludwig Van Beethoven (1770-1827)
Kanara Saraswat
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In Everlasting memory of

Dr. Ashok Shripad Kaikini
Fondly remembered on his
Second Death Anniversary
by
one and all near and dear ones
from:
Kaikini, Gokarn, Mallapur, Pathak,
Yederi, Kowshik, Amladi,
Someshwar, Talgeri, Bakre, Sashittal
and Kulkarni families

16 March 1928 - 12 June 2009

Kundaje Bhasker Rao
(24/09/1919 – 14/05/2009)

Your solid support, guidance and fun loving nature
will always be remembered by us.
You continue to inspire us in our life.
For each of us you did your best.
We will cherish your memory forever.
May God grant you eternal rest.
In fond remembrance:
Aruna, Girish-Purnima, Vrinda-Dilip, Dinkar-Kavita, Tejal and all near and dear ones.
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A Tribute to the king of Khayals – Pandit Bhimsen Joshi
- Sanjay Amladi, Belle Mead, NJ
On Jan 24 2011, just 11 days shy of his 89th
birthday, the musical world lost a great doyen of the
Kirana Gharana Pt. Bhimsen Joshi, known fondly as
‘Bhimanna’ to his dear ones, the legendary singer of
Khayal gayaki, breathed his last at Pune’s Sahyadri
Hospital.
To most students of Hindustani classical music,
Panditji’s surreal story about leaving his native
home in Gadag at the age of 11 in search of a guru,
has almost become a part of the curriculum. The
story is quoted to serve not just as an example of
perseverance and dedication to music, but also to
illustrate how even at such an early age, the inner
calling can send a clear message, powerful enough
to command a child to follow one’s passion, with no
regard to its consequence. The young Bhimsen used
to sit outside a local music store listening to newly
released gramophone records. Once, on hearing
Abdul Karim Khan’s Fagwa Brij Dekhan Ko in raga
Basant and Piya Bina Nahi Awat Chain, a thumri in
raga Jhinjhoti, he was so mesmerized by the rendition,
that he promised himself that one day he would sing
like the great founder of the Kirana gharana himself.
With no particular destination in mind, the young
lad travelled from city to city by train, often singing
to fellow passengers to earn enough for the next meal
or the next leg of the journey. His search for a guru,
took him to far flung places like Gwalior, Punjab
and Rampur, only to see him return a few years later
to Kundgol, a town near his own home. Rumor has
it that the initial years of guru-shishya parampara
between Sawai Gandharwa and the young Bhimsen,
were spent building physical strength, what with
bringing home pitchers full of water from a distant
location, before learning even a single musical note.
The next few years were spent learning the nuances

of music, under the watchful eyes of a strict teacher.
A few years ago, I chanced upon an audio recording from the 80’s of
PL Deshpande’s interview with Panditji
in which the music
maestro seemed a lot
more open about his
thoughts than he is
usually known to be,
as he reflected upon
his five decades of
singing, almost as if
succumbing to the
interviewer’s disarming personality. In this interview, the Panditji
recalled that after a period of initial training, he spent
a few years alone, enduring the rigors of a 16-hoursa-day riyaaz! He admitted that given the modern day
pressures, this was not an easy task for today’s aspiring
singers, but was also emphatic that learning classical
music cannot be relegated to a “side business”. He
fondly remembered that most of his private baithaks
started in the evenings and continued through the
night, often times well into the morning hours the
next day and lamented that most listeners today are
looking for instant gratification and do not have the
patience to sit through even a few hours of presentation. The Panditji acknowledged that his singing
was greatly influenced by stalwarts such as Kesarbai
Kerkar, Begum Akhtar and Ustad Amir Khan. Not
wanting to be locked into any one particular Gharana,
he blended the best qualities the Gwalior, Agra and
Jaipur gharanas had to offer, into his own, to give his
singing a unique personality.

Sapaat taan and Straight Drive:
Dr. Ashok Da Ranade is an eminent musicologist. In his book ‘Some Hindustani Musicians‘,
he likens Gwalior Gharana’s Sapaat tans to a perfectly executed Straight Drive.
Kanara Saraswat
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I was fortunate to have the opportunity to listen
to Panditji sing live at a concert in Thane a few years
ago. Although Panditji, well into his 80’s at the time,
did not have the stamina to hold the dizzyingly long
taans that he so easily used to well into his seventies,
regaled the audience with his ever popular Marathi
abhangs through the evening. It afforded me a glimpse
of his ‘prime’ when he may have invoked the rage of
torrential rains through a rendering of raag ‘Miyan
ki Malhaar’ or struck a chord with goddess Saraswati
through a soulful rendition of raag ‘Todi’. I could easily see how his spontaneity, mastery of rhythm and
powerful taans could mesmerize the listener, and also
why enthralled audiences were left begging for more

even after a 12 hour baithak.
The popular Hindi playback singer Manna Dey
once remarked tongue-in-cheek that in the 1956
movie Basant Bahar, he beat the legendry Bhimsen
Joshi in the jugalbandi ‘Ketaki Gulab Juhi’ but suffered defeat from Kishore Kumar in the jugalbandi
from the 1968 movie Padosan!
While one could argue that the great maestro
did not produce great students, there is no disputing
that he was himself the greatest student of music till
his very end.
May his soul rest in peace.
<<<>>>

n§{S>V _mohZ {MH$a_Zo
g§JrV Jwê$-AmJ«m KamUm
AéUm amd (Hw§$S>mOo)
AmV§ EH${M gm§JH$m åhmoUw {XgVm. VmJoë`m BXya ~{eë`m§
(_mohZ _m_mcmJr Jm`Z {eH$VZm AZw^dmH$ Am`rco
Joc| ê$n VmH$m {XgZm{ec|, _mÌ Vmo amJm§Vwë`m ñda-aMZm, ñdaVmJoco ñd^md-JwU AmXanyd©H$ gmXa H$aVm§.)
_mohZ_m_ g§JrVmMmo EH$ AmXe© Jwê$ Am{ecmo. Jm`Z g§JVr dU©Z H$moaZw g§nyU© “amJ-ê$n’’ Vm§H$m XmH$m¡Zw {XVmcmo!
{eH¡$VZm ñdV… AmZ§X K|dMmo, {eH$Vë`m§H$` AmZ§X qXdMmo
½ãîß ‡ãŠãäÌã¦ãã ÔãâØãÆÖ ‘Øããè¦ããâ•ãËãè’ Ñããè Àãäºã¶³¶ãã©ã ›ãØããñÀ
Aímr VmJoc| “AmZ§X d«V’’!
ÔÌãõÀ ‚ã¶ãìÌããª: ‡ãõŠ. ÌãÔãâ¦ã ¶ãã¡‡ãŠ¥ããê
ào_i ñd^md VmJocmo-`_Z H$ë`mU amJm åhUHo$! I§Mmo`
‡ãŠãäÌã¦ãã ÔãâØãÆÖ: ªùÌãã Öãâ¦ãìãäË ‡ãŠãäÌã¦ãã
ñdê$ dÁ`© Zm. Ver{M {eH$Vct H$moU¡ ZÁO åhmoUw Zm. gd©OU
Vy§ H$er nX§ åhUVm, JmoÎmwZm X°dm _m¸$m
EH$ g_mZ.
gwem§V _mÌ Amü`m©Z±, Am`H$Vm§ Vw¸$m.
amJ ì`dpñWV {eH$modZw Om`Zm\w$S>o Am_Jocmo EImX
àH$meoë`m§ {dœ VwJoë`m g§JrVm VoOm§Vw§
ñdê$ ~ogya cmJë`mar ZmamOr {~cHw$c XmH$m|dMr Zm. d|{Më`m
Jw§Oë`m§ V± àmUg§JrV, AmH$meJ§J|Vw.
Vm§Xim§Vwcmo EImX \$mVam H$Uw H$mT>VmV Ýh¡, Ver Am_Joc Vmo
Vm° g§JrVàdmhÿ, ìhm§dV Amñg n{dÌ,
ñdê$ H$mUw gmoS>Vmcmo.
A{Z~ªY, ~m§Y A^oX`, \w$Q>moìZw gd©Ì.
AmJ«m KamÊ`mÀ`o H$S>H$ {Z`_~Õ amJ {eH$`VZm Vo
{XñVm _Joco`r gya, _oim|dH$mVr Vm§Vy§
a§OZ-àYmZ, a§OH$ H$aVmcmo. {eî`m§Zr ñdV…ë`m AmdmOmÀ`m
_mÌ OwiUw OwiZmVr, gya øm _Zm§Vw.
OmVrà_mUo åhmoUÀ`|. h| VÎd!
CÌ§ `°Îmm{V {Oã~oar, nX§ _mÌ `°Zm _
AmH«§$XoVm AmZr _Z, gmü`© gàUm_.
~moc Amcmnr {eH$`VZm Var EH$ EH$ gwÎmmar Jm§VmVr
g§JrVmÀ`m VwJoë`m, aå` ñdachatVw§
Ver ~moc, ñdam§Vw Jm§Vrc åhUHo$! “_mohZ _mi’’ OmVmcr Vr.
àrVrZo Vwd± h± _Z, Jm§V²ë`m§ ~§YZm§Vw.
VmJoë`m _Zm§Vwë`m “Xodr gañdVrH$’’ KmcyH$ AmgH$m!
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Music, Mathematics and The Brain
Talk by Dr. Ramesh Gangolli
Summary by Prakash Basrur (Edited by Ramesh Gangolli)
Musician, musicologist, mathematician and educator,
Ramesh Gangolli has for decades been a pillar of the
musical scene in Seattle, where he has taught mathematics
as well as music at the University of Washington. He
is also a primary motive force behind Ragamala, the
organization which has organized performances of Indian
classical music and dance in Seattle for over two decades.
He is currently a Professor Emeritus of Mathematics and
an Adjunct Professor of Music at UW.
Ramesh Gangolli grew up in Mumbai. He lost his
left arm in a train accident at the age of 19. Undeterred
he went on to finish first in his bachelor’s examinations
at the University of Bombay and won a scholarship to
attend the University of Cambridge in 1957 to earn
his masters. He obtained his PhD at the Massachusetts
Institute of Technology in 1961 and came to Seattle to
teach mathematics at the University of Washington a year
later. He became a naturalized citizen in 1971.
He held the Cambridge Society of India Scholarship
while at Cambridge University, and was a College
Scholar at Peterhouse. During 1966-68 he was a Sloan
Foundation Fellow. In 1967, the Committee of the French
Academy of Sciences awarded him the Paul Levy Prize, at
present he is a professor of Mathematics at the University
of Washington, Seattle.
He has been active in mathematical research as
well as in mathematics education and has held visiting
positions at many universities in the U.S. and abroad.
He has served professionally in several capacities: Chair
of Mathematics of the Committee on Education of the
American Mathematical Society, member of several
committees of the U.S. National Academy of Sciences
and the National Research Council.
Prof. Gangolli is also a musician specializing in the
Classical Music of India, and is an Adjunct Professor
of Music in the School of Music at the University of
Washington.
Kanara Saraswat

He started his initial training with Sharad Gadre in
Seattle. Later he trained as a vocalist under the guidance
of several well-known vocalists of
India, including Late Pt. K.G.
Ginde and Pt. Dinkar Kaikini of
the Agra gharana. He has a deep
interest in various compositions
of Agra Gharana, especially by
Pt. S.N. Ratanjankar and has
several to his own credit. He has
also been engaged in the study of
the texts of the oral repertoire of
the hereditary lineages of musicians of North India. He
has given a number of recitals and lecture demonstrations
in the US and in India relating to his work. He also
teaches Indian music in the Ethnomusicology Program
in the School of Music at the University of Washington.
Since 2002 Prof. Gangolli has been involved in a
project that advocates better mathematics education in
the Seattle Public Schools. On July 4th 2007 he was
awarded the ‘Spirit of Liberty’ award for his contribution
to his community by the Seattle Ethnic Council. The
Council gives away the Spirit of Liberty award every year
to individuals who have made significant contributions to
his or her ethnic heritage and community and whose work
has benefited the larger community. He became interested
in volunteering in the Indian American community in
Seattle. At that time there were only about 100 Indian
families in the area. He thought the music of South Asia
could be a conduit for cultural understanding. What began
as an unnamed event - mini concerts mostly featuring
musicians from India - turned into a respected concert
series that has since 1981 staged more than 300 events
of music and dance.
Dr. Ramesh Gangolli gave the G. R. Bhatkal Memorial
Lecture for 2011 at 6 p.m. on 17th February 2011 at
the Rachana Sansad Architecture Academy (Behind
Ravindra Natya Mandir, Prabhadevi, Mumbai). The
event was held under the auspices of the G.R.Bhatkal
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First Anniversary 22nd June, 2011
Anuradha (Shalan) Divgi

Au revoir
Till we meet again
Dilip
Remembered by:
Ashwin, Aparna, Sachin, Purnima, Nandan, Arundhathi, Chitra, Anjali
Divgis, Shibads, Kumtas, Kodiyals, Kabads, Raos, Kundajis, Ragades
and relatives and friends
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Foundation, Mumbai.
After the welcome speech by Shri Harsha Bhatkal
of Popular Prakashan, a Trustee of the Foundation,
Shri Ranjit Hoskote, presided over the function by
introducing the speaker to the audience and invited
him to deliver his talk.
Dr. Gangolli started by saying that he felt honoured
and particularly touched by the invitation to give this
lecture in memory of the late Shri G.R.Bhatkal, whom
he knew fondly as his “Gampatmaam”, and from
whom he had received numerous kindnesses as he
was growing up in Anandashram. He also recounted
his close ties with other members of Bhatkal family,
particularly Shri Ramdas G. Bhatkal of Popular
Prakashan, Mumbai, and Shri Sadanand G. Bhatkal.
Dr. Gangolli’s talk consisted of an hour’s audiovisual presentation and half an hour’s Q&A
thereafter.
To begin with Dr. Gangolli reminded the audience
that his talk would not be loaded with mathematical
equations and formulae. He said it would have 3
main topics:
1. Similarities and differences between Music
and Mathematics at the creative level
2. Concepts of elegance, shared to varying
extent by Music and Mathematics from the
point of view of an observer/listener,
3. Current work being done in the cognitive
aspect of understanding how music is
perceived by our brain. The eventual goal is
to understand why music has such an impact
on our emotions and perception.
He pointed out to the audience that while he had
a personal familiarity with both Mathematics and
Music, he was not a Neurologist or a brain researcher,
and whatever he would say about the brain part of
the talk would be based on a layman’s understanding
but informed from certain aspects of Mathematics
and Music that he knew were related to the brain.
Although most people tend to view Mathematics
and music as subjects that are far apart, he said that
Kanara Saraswat

skills in these two subjects seem to be correlated.
Many persons who are skilled in Mathematics seem
also to have considerable musical aptitude. This
seems to be true in many cultures.
When thinking of possible connections between
the two subjects, most persons think of the role that
mathematical calculation can play in the context of
rhythm and metre. For many of them, the connection
between these subjects is tied up with the process of
counting matras in various talas, their divisions into
different vibhagas. Understanding the basis of this
kind of counting, and acquiring the ability to use it in
performance is an important technical prerequisite,
but no more. To think that one can become a good
musician by mastering the technique of such counting
is akin to thinking that one can become a good writer
by learning all the words in the dictionary, or a good
painter by learning all the properties of various colors
of paint. Acquiring these tools is a necessary step, but
much more is needed for reaching artistic goals. The
connection between Music and Mathematics lies at a
much deeper level, and is much harder to understand
and describe. The two activities are similar in three
respects:
1. They require substantially similar mental
attitudes and intellectual processes for the acquisition
of knowledge and skills. Neither activity can be done
without getting involved in it. Both activities are risky,
in that they may not lead to success every time. They
require the twin attitudes of (i) daring to act and (ii)
willingness to accept defeat and try again.
2. The strategies used in the creative aspects
of both activities are remarkably similar in spirit.
In expounding a particular raga, a performer is
confronted, at each moment, with a set of aesthetic
choices and the musician must choose between them
by intuition, and must be modified continually. This
process is very similar to the situation one encounters
in Mathematical work. When faced with a problem to
be solved, the mathematician has to choose between
several available ideas that may hold the key to the
solution. These are generated intuitively, and the
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choice between them is made on intuitive grounds
that cannot be codified.
3. When one is engaged in either activity one
is fundamentally oriented towards one’s inner self
(AMt-mauK), although both activities undoubtedly have
an outward component. In the performance of each
activity, the Musician as well as the Mathematician
is involved in a continuous process of intuitive
examination, choice and discrimination. It should
be clear that this process requires total concentration
on what is happening inside one’s self, and forces
one to abstract away from the external environment,
at least at those moments that are most intensely
focused on creating. Of course, a musical performer
relates to the audience, and to that extent there is
an outward orientation to the performance. But the
basic journey is internal, and only after a reasonably
clear path is mapped out can the performer begin to
relate to the audience, and invite them to join the
exploration and journey.
Although Music and Mathematics share these
similarities, there are some important differences
between the activities as well.
1. Music is a gregarious activity. The commonest
setting for musical creation is the performance, and
that involves listeners. Thus, although the Musician’s
focus is largely towards the inner self during the act
of creation, it must somehow take into account this
“other” (in the form of the listener) because the
creative output is intended to be communicated
to the listener. In contrast, the Mathematician’s
creative activity is usually solitary (although it most
certainly is often stimulated by discussion). Typically,
the Mathematician does not need to contend with
communication simultaneously with the creative
phase. The joy created between the Musician and
his audience is a high for the musician. That joy,
alas, is denied to a Mathematician who works alone.
The mathematician’s joy upon finding a solution
to a problem is solitary and there is no immediate
audience with whom to share the joy. Although the
mathematician may get opportunities to explain his
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or her work at conferences, such opportunities cannot
recreate the joy of immediate sharing of the discovery
with an engaged audience.
2. Another difference is that while the Musician
tries to go from the abstract to the concrete, on the
other hand a Mathematician often takes several
concrete phenomena and unifies them in abstract
clothing! The Musician’s world of sound is an abstract
world and he/she gives it a voice, makes it concrete
and gives it to the audience. A Mathematician will
take many different types of concrete phenomena
and unify them by building an abstract theory that
explains them in a logical way.
3. From the point of view of listeners or observers,
we see some interesting differences between music
and Mathematics. There are certain notions of
elegance, i.e. criteria by which to judge elegance
in Mathematics or Music. They are not all the
same for Music and Mathematics. For example:
immediacy, i.e. immediate recognition of the validity
of things that are being said or expressed; simplicity;
avoiding excessive reliance on technique; generality
i.e. applicability of a technique to a wide variety
of situations.. The extent to which a presentation
succeeds in incorporating these values is often used as
a criterion of the elegance of the presentation. These
values are very much shared by Mathematicians and
Musicians as creators. But from the point of view of
observers, there is a wider spectrum of tastes in Music
as contrasted with Mathematics.
To illustrate the third point, Dr. Gangolli gave
three examples of Mathematical problems in
which a conventional solution (using algebra and
calculation) is far worse than a verbal solution which
is simple, immediately convincing, and is general.
He explained that there would be near unanimity
among mathematicians that the simple, non technical
solutions that he described would be considered
elegant.
Next, Dr. Gangolli played some audio clips to
illustrate the point that similar criteria can be used
to assess elegance in the case of Music too, but in the
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case of music, a wider spectrum of taste prevails, so
there cannot be near unanimity as regards elegance.
In the first two clips, i.e. Jyotsna Bhole’s song “Bola
Amrut Bola” from Marathi drama “Kulavadhu” and
Amir Khan’s famous raag “Shahana”, the immediacy
is evident. One is led to the instant appreciation of
both renderings which have an immediate appeal
without details about any technique, or the intricacy
of the raag! The next two audio clips were (i) Nusrat
Fateh Ali’s sufiana Quawali in raag Gavati and (ii)
the Hindi film song “Ghanan Ghanana” from the
Bollywood film “Lagaan”. In both the impact of the
music is based on the rhythmic patterns created by
beats and the tempo. The art consists of using the
simplicity and the primal appeal of the rhythm and
the beat. The appeal is at a fundamental visceral
level, and the listener does not even know how he is
musically influenced! The last two audio-clips were
of Ramashraya Jha’s composition in raag Kirwani,
and Kaushiki Desikan (nee Chakravarty )’s raag
Hamsadhwani. In these clips the effect is not so
immediate and one gets the full effect only when
one thinks about the composition in detail and its
technical aspects. In Kaushiki’s clip there are a lot of
“taan” and “sargam” patterns which are appreciated
by some listeners because of their technical difficulty.
In conclusion, we could say with some justification
that Music, by its very nature, seems to be much
more complex, and allows many more reactions to it,
making it harder to find agreement about its elegance.
On the other hand, in Mathematics there will be a
more easily arrived at consensus about the elegance
of a particular piece of work.
In the last part of his talk Dr. Gangolli dealt briefly
with the parts of human brain which respond to Music.
He mentioned that research on the effect of Music on
the brain is an incipient field of Neuroscience, that
has emerged only in the last 25 years or so, although
general Neurological research on perception has
been going on for over a hundred years. What has
rapidly bridged the gap is the nano-technology by
which it is becoming possible to measure the feeble
Kanara Saraswat

electric impulses within the brain in real time by
non-invasive methods! After describing the basic
neural mechanisms (various lobes, neurons and their
ancillary structures, synapses, axons, dendrites etc.)
within the brain that enable sensory perception, he
focused on the auditory cortex, the structure that is
responsible for the perception and interpretation of
auditory stimuli. He pointed out that in recent years,
nanotechnology has enabled the implantation of
non-destructive electronic probes in bird and animal
brains and, due the fact that the fundamental sensory
structures in animal brains are basically similar to
ours, we can infer a lot of information about the
human brain by such studies. He ended his talk by
describing two remarkable facts that were discovered
only a few years back by means of a simulation in the
brain of a barn owl.
One fact is that the auditory cortex is like a tunable
string instrument such as a piano or a sitar or a veena.
There are specific areas in the auditory cortex that
respond to specific frequencies. Thus, by stimulating
these specific areas in turn, we can produce musical
phrases, exactly as we produce music by plucking
different strings of a veena or piano.
The other fact is what is called “aural completion”.
The auditory cortex has the remarkable ability to
compensate for a missing frequency if the received
signal has sufficient other information. With our
current technology, one can record a musical note
with the primary frequency and all the overtones, and
then “filter out” the primary frequency, to produce
a recording of the overtones alone. If we do this and
stimulate the auditory cortex with a recording of just
the overtones, a remarkable thing happens. Namely
the cortex seems to supply the missing primary
frequency; the site in the cortex that is supposed
to respond to that missing primary frequency will
actually respond by generating electrical activity
(albeit at a slightly lower energy), even though that
frequency is missing in the input sound. We can verify
this by directly implanting electrodes in the cortex
of a barn owl in that precise area and monitoring
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the electrical activity. In fact the electrical activity
can be reconverted into the original sound from
which the primary frequency was filtered out. In a
remarkable experiment, the notes of the Blue Danube
Waltz were recorded and the primary frequencies of
each note were filtered out. The modified recording
was played into the auditory cortex of the barn owl,
and the electrical activity generated in the auditory
cortex was picked up by electrodes implanted there
and transmitted directly to an acoustic amplifier.
The result was found to be the original recording
of that waltz before the primary frequencies were
filtered out !
It appears that the auditory cortex has several
properties that are unique to it, as distinguished from
other sensory cortices. A lot of research is going on
currently in order to increase our understanding of
this remarkable sensory mechanism, with a view to
using it for therapeutic purposes.
Dr. Gangolli concluded his talk by thanking the
audience and the organizers of the function. The
final half hour was open for Questions & Answers.
Many interesting questions on varied subjects were
asked by some in the audience, such as: (i) Effects of
playing Music to a foetus in the womb (ii) Does Music
have a spiritual quality to it? (iii) Could Music have a
curative effect on a patient in a vegetative state? (iv)
Is Indian Music and western Music alike and if so in
what ways? (v) Is there a genetic pre-disposition in
a person to Music in order for him/her to like Music?
The talk concluded with a vote of thanks.
Note: Due to limitations of space, many
details of the talk are missing in this summary. A
fuller transcription, including the description of
mathematical examples and the links to the musical
clips referred to above is available online at
http://math.washington.edu/~gangolli/
GRBhatkalTalk/GRBhatkalLecture.html
It will be available until July 31, 2011.

Shanta Gangolli – Ramesh Gangolli’s better half
complements him. She supports him completely,
managing the home front and is equally involved in
community work. She
is well-known for her
hospitality, her magnetic
personality and her readiness to help other people
to the best of her ability.
Born in Mumbai and
educated at St Columba
High School, Elphinstone College (University of Bombay), and later
at Boston University, in Boston MA, USA, she took
a Master’s degree in Special Education, specializing in
education for the hearing impaired. After she moved
to Seattle in 1962, she served as a volunteer in special
education activities during the years that her three
sons were growing up. Later, she started working in
the Seattle Schools System, where she worked as an
Educator for Hearing Impaired and Deaf students
till her retirement in 1995. During these years, in
addition to maintaining her professional career, she
not only brought up her family, but also looked after
her Mother and Mother-in-Law, both of whom lived
in her home in their old age till they passed away.
ELECTION NOTICE
Referring to the Election Notice published in Kanara
Saraswat issue of May 2011 inviting nominations for 3
vacancies on Managing Committee of KSA we hereby
inform you that the date of receipt of nomination has
been extended upto 17th June 2011, 7 p.m. due to non
availability of Returning Officer on the earlier scheduled
date of 10th June 2011.
Shivshankar D. Murdeshwar
Hon. Secretary

There was this encounter between Tabalchi Ustad Ahmed Jan Thirkwa and a programme Executive of AIR.
The latter insisted on having signed receipt instead of Thumb impression for the amount received.
Thirkwa asked the executive to guess the number of graduates in the country.
“May be a hundred thousand_” guessed the executive.
“ May be a hundred thousand you say_ Well, remember there is only one Ahmed Jan Thirkwa in whole of
Hindustan.” he said.
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Seeking New Horizons
An Interview With Riddhika Kalle
Savitri Babulkar
Riddhika Kalle has chosen to make her career in Study
and Research on Wildlife. She has recently been awarded
the Principal Balasubramanian Endowment Scholarship
in 1st Year MSc….and the gold medal in MSc in Wildlife
Biology. She is the daughter of Rekha and Vinod Kalle of
Santacruz West. Rekha is Advising Specialist for students
going to the US for advanced studies. Vinod has retired
from active service.
Ganesh pooja at the Bajekals’ meant a feast of bhajans.
As the cheerful youngster ended her bhajan, the room
echoed with thundering applause.
And why not? Music was in her blood. Her
grandmother, Tara Kalle, of the Agra Gharana, was a
known radio artiste in her time. It would have been no
surprise, therefore, if Riddhika decided to be a singer like
one of her father’s cousins – Usha Balsaver, Krishna
Kalle or Ajit Kalle – who are all steeped in light music.
And yet, Riddhika disappeared into a totally unexpected
new world after her graduation………
Q1. Having completed BSc with Zoology in 2007,
where did you suddenly vanish to, Riddhika?
Since wildlife conservation was close to my heart,
I moved to Tamil Nadu to do my master’s in wildlife
biology. Only four good institutions offered this course
then and I applied to AVC College in Mayiladuthurai.
While surfing the internet, I came across several
wildlife experts who were AVC alumni. I am now
in Mudumalai Tiger Reserve as a Junior Research
Fellow doing field work for my PhD from the Wildlife
Institute of India, Dehradun.
Q2. Could you please explain the term “biodiversity
monitoring” for laymen like us?
‘Biodiversity’ means the variety of life from the
genetic make-up of species to populations, habitats,
and ecosystems. It is the variety and differences
among living organisms from all sources, including
terrestrial, marine, and other aquatic ecosystems.
Kanara Saraswat

“Biodiversity monitoring” is an important tool
that measures changes in the quality and quantity
of variety, variability
among living
organisms and its
ecological complexes.
Q3. What exactly
is meant by ‘Ecology of
sympatric carnivores’
whose study is part of
your PhD program?
The title of my PhD
program is “Ecology
of sympatric small carnivores in Mudumalai Tiger
Reserve” – an extremely rare subject in my profession.
I’m trying my best to gather baseline information
on small carnivores which involves three species of
small cats – (the large-sized jungle cats, medium-sized
leopard cats and the smallest and rarest rusty-spotted
cat). It also includes three species of purely nocturnal
civets and three species of mongooses.
Q4. What else do your field-studies include?
We use automated camera traps to photo-capture
wildlife. The heat-and-motion sensor on these cameras
detects creatures passing within its range. We also survey
the forest everyday on foot (6-20 kms/day) to collect
faeces, locate tracks and signs of carnivores; and check
their diet in different habitats in different seasons. The
forest department staff helps us to patrol the regular
haunts of these species in those vulnerable areas.
Q5. You say there’s a connection between weather
parameters and threatened species? How so?
Just as human beings are seen heading to a
nearby hill station to beat the summer heat, some
terrestrial animals have the ability to migrate to cooler
regions until conditions are back to normal. Other
parameters like their coat-color, body-size, may vary
from region to region depending upon the prevailing
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natural conditions. Talking of Mudumalai, jungle cats
have a cream-coloured coat that blends conveniently
with the low altitude, open rocky thorn forests, the
preferred home of this cat. On the other hand, the
leopard cat is a dense-forest dwelling felid that prefers
a cooler climate and a moist forest. Over the years,
we have discovered that animals diverge into a form
that’s most suitable for their survival.
Q6. I read the names of students who have teamed
up with you in your research work. So, there is some
interaction with the world outside of Wildlife?
Interaction with the world outside wildlife is a
rarity for me. I really don’t miss the outside world.
However, I should mention here, that I do miss the
yummy Chinese fast-food…vadapav…ice-cream…
Hershey chocolates…the air-conditioner…the
refrigerator….dogs and cats of all breeds. But all of
these are nothing compared to the WILD WILD
WORLD which is truly the REAL world and the
only reason for the survival of the human race. I do
visit cities occasionally for seminars/conferences, etc.
that’s when I have to get back to the POLISHED
WORLD where I need to ensure that I have the right
clothes, footwear etc. But yes, I do have the amenities
(internet and TV) which keep me connected to the
outside world.
Q7. Is there any scope for socializing in your domain?
If not, don’t you miss family and friends? How do you
handle it?
If you mean socializing within the same profession,
then I am not the only wildlifer in Mudumalai.
Researchers from the Indian Institute of Science have
been monitoring wildlife through their field station
here. So, I am actually not alone!!! I do have likeminded people - covering different aspects of ecology.
Occasional meetings are held at their field station,
involving the forest department staff. We discuss
our work and ways to improvise on our individual
research areas. Researchers from other institutions
come over to our base camp to learn some of our
scientific field techniques. Apart from all of this, I do
miss family and friends back in Mumbai. Weekends
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are enriched with long telephonic conversations
with them. Luckily, since I am always occupied
with something or the other, there’s no time for
homesickness! In fact, I wish my family could share
my experiences like…getting drenched in the heavy
tropical rains…walking through the muck of the
forest floor under 80% canopy cover…wading
through flowing rapid rivers, looking for the faeces of
an otter or tracks of a tiger…streaking through the
forest after a near-death encounter with a tuskless
male elephant - the Makhna, - generally known to be
aggressive at the sight of humans, especially in their
peak breeding season.
Q8. What is your message for those who live in the
nine-to-five (it isn’t “five” anymore!) world?
Absolutely, it’s a nine-to-nine world!!! A message?
Well, I think ecosystem services and environmental
ethics are areas we all need to look at seriously.
<<<>>>

Catering in Pune
Professsional Services
OUTDOOR AND INSTITUTIONAL
CATERING SERVICES
Veg And Non-veg Food
For All Occassions
Authentic Amchi, Maharashtrian, Chinese,
Continental, Dum Biryanis, Barbeque

And All Fast Food Items

Contact: Yatin Ubhayakar:
Sangeeta Ubhayakar:
Radhika Ubhayakar:

9850811642
9850993532
020 -25422421
020- 25465650

Email: ubhayakar_yatin@yahoo.com
Address: Flat No.5 Siddhi Bldg Bhaktiyog Society,
Paud Road, Pune 411038
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THANKS TO MY MOTHER
Rohan Mavinkurve, Mumbai

Mother

Stuthi S Nayampally, Bengaluru
(Age: 10 years)
Our mother
A magical word on the Earth
Created by the Almighty
By hearing it, there will be a smile on our
face.
By its touch, the flower blossoms
By its presence, the sun rises
That is the word which God resembles
That is none other but Mother.
She
She
She
She
She
She

is
is
is
is
is
is

the twinkling of the stars
open
happy
free
Earth
Fire and Ice.

Thanks to my mother,
The world for me is a land of joy,
Where happiness blooms in flowers,
And rainbows of love spread across the sky,
For me she makes this place so grand,
What’s its name? It’s Wonderland!
Thanks to my mother,
My teacher gives a broad grin,
When I answer in class
How does a bat catch its prey? , what is a
food chain? ,
how helps a shark’s fin?
Thanks to my mother,
I have read such fabulous tales,
That told me about aliens, dinosaurs,
great men and whales.
I love and truly thank my mother for all
she has done,
I don’t think all children are so lucky, not
everyone!
-----------------------

Rohan Mavinkurve, age 8 years, is a student
of Vibgyor High, Goregaon (W), Mumbai.

She is God’s Special Creation
She is the Gold of our house
So calm and bright
She is a Flower
She is the Rays of the Sun
She is the Blue in the Sky
She is exciting
She is the Treasure of the World
She is an Angel
She is a Goddess
She works all day and night
She is our mother
A wonderful creation
She is kind
She is joy
She is lovely
She is sad
She is beautiful
As you see that.....
World seems so crazy
Everybody says to her ‘ Give me this’ or
‘Give me that’....
But she never gets tired
She never tells her troubles or problems
She is GOD.
Kanara Saraswat

Gudi Padwa: By Nirmal Esha (Std. IV)
Balak Vrinda English Primary School
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HONAVAR ELECTRODES PRIVATE LIMITED
Regd. & Head Office : 305-309,3rd Floor,Damji Shamji Industrial Complex,
9, L.B.S.Marg, Kurla (West), Mumbai – 400 070. INDIA
Tel. No. : 2502 0317 / 2502 1238 / 6500 8821
Fax : 91 - 22 - 2510 0048
E-Mail : hel@vsnl.com * Website : www.honavarelectrodes.net

Knowledge is our Strength
it Keeps Increasing Steadily
By Sharing with Welding Industry
ULTIMATE – 18M ET
SFA 5.5 AWS E 7018-G
IS:814-1991 EB 5629H3JX
DIN EN499 : E 42 5 □ B 42 H 5

An Outstanding electrode, approved by Indomag
Steel Technology, for special application for steel
plant. ULTIMATE-18MET displays remarkable weld metal
properties:
Resistance to repeated thermal cycles.
Resistance to ageing.
CVN impact values upto 150 joules at minus 50OC.
Used successfully for LD CONVERTER VESSELS.

ULTIMATE – 18NC
SFA 5.1 AWS E 7018
IS:814-1991 EB 5426H3JX

FOR SOUR SERVICE
Meeting the test requirements of:
NACE standard TM-0284 for H.I.C. Test.
NACE standard TM-01-77 for S.S.C.C. Test.
Used successfully in welded fabrication out of HIC resistant
steel plates.

CRYOMATE – 3

CRYOMATE - 5

Nickel base alloy electrode gives outstanding performance
in welding Inconel-600, Nimonic 75, Monel 400. Has high
degree of resistance to hot cracking. Service temperature
range 900O C to -250OC

A basic coated non-synthetic electrode for welding of NiCrMo alloys
and super austenitic stainless steels. Excellent electrode for 9% NiSteel
(Q&T) for LNG services.

SILVERSHINE - 4462

SILVERSHINE – ZFU(PH)

Special electrode for welding “Duplex Stainless Steels”
and “Duplex Steels to Mild Steel”. Controlled Ferrite
level with high resistance to pitting and stress corrosion.
Also high yield strength of more that 500 N/MM2

Fully austenitic, extra low carbon, resistant to corrosion
in sulphuric, phosphoric and several organic acids.Suitable for welding tanks and process vessels, cast pumps
and valves, in fertilizers plant.

AWS A 5.11 ENiCrFe3
DIN 1736 EL-NiCr15FeMn

AWS A 5.4 E 2209-16

CO2 Wire
(ER - 70S-6)
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AWS A 5.11 ENiCrMo3
DIN 1736:ELNiCr20Mo9Nb

AWS A 5.4 E 385-16
DIN 8556 E 20.25.5L CuR26
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TIG Filler / Flux
Cored Wires
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Gurudev Rabindranath Tagore remembered
The 150th Birth Anniversary of Nobel laureate
Rabindranath Tagore was commemorated throughout the country. He was born on May 6, 1861.
Several awards which were announced included an
international award to recognize his contribution to
international brotherhood and fraternity and Tagore
fellowships to encourage research on the poet artiste.
Revamping of existing Rabindra Bhavans are some of
the projects being undertaken as part of celebrations
to make Tagore’s works more accessible to a wider
audience and preserve them for posterity.
He was the greatest figure of the Indian Renaissance, a many sided genius. Tagore was not a mere
poet; to him art and life were one. When the spirit
urged him, he denounced the wrongs inflicted on
his country. Following on the shootings at Amritsar
in 1919 Rabindranath felt compelled to renounce
Knighthood with indignation as a gesture of protest.
His ideal of the world was a blend of true nationalism
and true internationalism and he built it in Vishvabharati to preside over an era of universal culture. He
was a great traveler. He had travelled upto Karwar
and was over joyed to see the natural beauty and
surroundings of the sea face. It is on record that he
visited our fast growing Saraswat Colony at Santacruz.
There are few parallels to the width of his vision.
Tagore was among the greatest of the great poets of
all time. The Nobel prize for Literature was conferred
on him for the way he rendered his Bengali poems
into English. The world would never forget the lasting image of him as poet living an idyllic life in the
woodland quiet of Santiniketan.
Tagore’s life was not confined to poetry or painting. His contribution to religious and educational
thought, economic reconstruction, politics and social
reforms was considerable.

Education to him meant education from the child’s
point of view, rooted in tradition and in close communion with nature. These ideas are complimentary
to his ideas of the unity of man and oneness of the
world. The anthem he wrote for the nation sings first
of cooperation among all men. He was part of the
force of the world, always a daring discoverer and
pioneer, in spite of his austere dignity.
Tagore’s name was known to the educated all
over the world, from Japan to Scandinavia and from
Moscow to Buenos Aires. Travel scarcely interrupted
his literary output.
The most enduring memorial of his time is the
Santiniketan. The world famous school on the site
of Bolpur was founded in 1901. Here Rabindranath
hoped to recapture the meditative calm of ancient
India and provide an environment where the mind
of the young “might expand into love of Beauty and
God”. He wrote a group of symbolic plays- Autumn
festival, The King of Dark Chamber, The Post Office
and Gitanjali. The inspiration of Gitanjali is clear
and unsullied. It is the authentic voice of one who,
through much suffering had attained joyous serenity.
In the decade between 1920 and 1930 he undertook
no less than seven extensive lecture tours in the West,
in Europe and America and throughout the East.
Rabindranath’s literary achievement is prodigious.
He was not only a poet, playwright and novelist but
a musician, actor, painter, composer, philosopher,
journalist, teacher, orator and a host of other things.
There is no more versatile, prolific and gifted genius
in history.
Source: All In All ; M. Chalopathi Rau

KSA CENTENARY PROGRAMME

Suman Sugandh

KSA will be honouring Smt. Suman Kalyanpur, noted singer , for her contribution to Marathi &
Hindi music on Thursday,18th August 2011 at Nehru center, Worli from 7 p.m. To 10 p.m.
Smt Kalyanpur will be interviewed by the reputed compere Smt. Mangala Khadilkar (nee Basrur).
This will be followed by a progamme of her memorable songs including Marathi bhavgeet.
Kanara Saraswat
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Ananthkrishnanand Bellare
Our loving father, Professor Ananthkrishnanand Bellare (Pappa) passed away on 14 April, 2011 after
a fight with cancer.
Born on 25 January, 1931 in a coffee estate at Ballehonnur, Pappa grew up with a fondness for nature.
He was the youngest of four brothers and three sisters of a close-knit family.
Growing up with modest means, he could not study Engineering and completed
his BSc in Chemistry from the Mysore University and thereafter plunged into a job.
In 1956, Pappa married Mukta Golikeri (later named ‘Nandini’), starting a
life-long partnership. Our parents were a made-for-each other couple, close
together. Their closeness helped both of them grow as individuals and be wonderful parents to us.
Pappa initially joined Hindustan Aeronautics (HAL), Bangalore, later moving
to Wheel and Rim Company, Chennai.
Pappa joined National Productivity Council (NPC) in 1958 at its inception working with a missionary zeal for 37 years, retiring as the Deputy Director General in
1989. He was trained in Production Engineering, Work Study and Quality Control
in India and abroad. He started the Training Institute for Productivity and Industrial Engineering (TIPIE) in
Chennai and was its founding Director.
At NPC, he led teams of consultants in advising management; implemented project recommendations
and conducted training programs in industries, government agencies, business and service organizations, in
India and abroad. He was the Chief of the International Faculty for several training courses and symposia
organized by NPC in collaboration with Asian Productivity Organization (APO), Japan and Asian Development Bank, Manila. He conducted international seminars in Nepal and Egypt, under the auspices of APO and
UNIDO and developed programs for Asian countries. He participated in various international seminars and
chaired various sessions.
Pappa was a visiting guest faculty to various IITs, IIMs, BITS, ASCI and various institutions, including the
The Lal Bahadur Shastri National Academy of Administration, Mussoorie. He was deputed for two years as a
Senior Professor at the National Institute for Training in Industrial Engineering (NITIE). He was a Fellow of
the Indian Institution of Industrial Engineering; Life Member of Indian Society for Training and Development;
Member of the Institute of Plant Engineers; and was Member of three committees of the Bureau of Indian
Standards. He authored several books, guides, articles and training manuals. His stint at NITIE got him his
title ‘Professor’, as many referred to him.
Pappa along with our mother liked to actively participate in the Saraswat Sabhas and Associations wherever
they lived, taking on the role of President, Vice President, Secretary or Treasurer of the Local Sabha or the
Local Association in many years at Chennai, Delhi and Ahmedabad.
He valued happiness above money. His hard work and integrity helped him achieve what he did in his
career. While he was strict about right values and discipline, he encouraged complete independence in our
thinking and decision making.
He was very creative, extremely systematic and wanted everything to be done to satisfaction. Creative
reuse and repair were important to him. He had a tremendous enthusiasm for most things and seemed to
find the energy to match it.
With wide interests and knowledge, he would internalize on the topics important to him and come up with
a perspective that was unique to him. He enjoyed teaching with his unique ideas and perspective making him
a much remembered trainer. With his valuable advice he was a well regarded consultant. We, the immediate
family as well as a lot of relatives and friends also sought and valued his advice.
He was religious, spiritual and deeply interested in philosophy and ever curious to learn. Fond of listening
to Indian classical music and bhajans, he would join in singing bhajans too.
Our world will not be the same without Pappa, and his lively presence and ready smile shall always remain
in our hearts.
Nandan & Narendra Bellare
- along with Nandini, Neha, Pragnya, Yamini, Shreesh, Shuchi Bellare, family & friends
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HOMEOPATHY - FAITH OR SCIENCE?*
Hattikudur Manohar
Homeopathy, an alternative form of medicine
was first proposed in 1796 by the German physician,
Samuel Hahnemann. While homeopathy is extensively practiced in India and a few other countries,
it is not well accepted in the west. In fact, according to the National Center for Complementary and
Alternative Medicine of the National Institute of
Health in U.S.A.,‘Homeopathy is a controversial
area of alternative medicine involving highly diluted
preparations and its concepts are not consistent with
well-known laws of science’.
During his experiments Hahnemann prepared
medicines from a wide variety of natural products. In
homeopathy, more dilute a solution more potent it is.
The end product is often so diluted that it is indistinguishable from the dilutant, which may be pure water,
sugar solution or alcohol. Hahnemann created the
centesimal or C logarithmic potency scale, diluting
a substance by a factor of 100 at each stage. A 2C
dilution requires that first a substance to be diluted to
1 part in 100, followed by some of that solution then
diluted by a further factor of 100.This works out to
1 part of the original substance in 10,000 parts of the
solution. A 6C dilution repeats this process 6 times,
resulting in the original material diluted to 1 part in
10 power 12 (which is 1 part in 1000000000000).
In clinical practice, homeopathic potencies of 30C
and 200C are routinely used. The main difficulty in
arriving at a rational explanation arises from the fact
that at such extreme dilution, according to the laws
of chemistry, one would not expect any measurable
remnant of the starting material to be present. Thus
homeopathy has been a subject of controversy right
from inception.
Many hypotheses have been proposed to elucidate
the mechanism of action of homeopathic medicine.
While some of these are conjectural in nature, others have not been sufficiently tested. One interestKanara Saraswat

ing conjecture is that water is capable of retaining a
‘memory’ of substances once dissolved in it to any
arbitrary dilution! Thus the present belief among
most of the modern scientific community is that
homeopathy at best provides a placebo effect, in the
absence of authentic scientific confirmation. In this
context, the recent work of Chikramane P.S., Suresh
A.K., Bellare G.R., and Kane S.G.,
researchers at the Indian Institute of Technology,
Bombay, wherein they have explained the action of
homeopathy on the basis of nanotechnology, acquires
considerable interest.
Chikramane and co-workers carried out experiments with homeopathic pills made of naturally occurring metals such as gold, silver, copper, platinum,
tin zinc and iron. They prepared highly diluted
solutions, examined them under a powerful electron
microscope and found nanoparticles of the metals.
These scientists had earlier also found similar nanoparticles in complementary medical substances like
ayurvedic bhasmas. Using market samples of metalderived medicines from reputed manufacturers, they
demonstrated through sophisticated analytical techniques, which are beyond the scope of this article, the
presence in extreme dilutions of the physical entities
in the form of nanoparticles and their aggregates of
the starting materials. On the basis of these experimental findings they gave a scientific explanation
for the mechanism behind homeopathy. In simple
terms, the original metals formed nanobubbles and
floated on the surface of the highly diluted mixtures,
which is how they retained their original potency. The
researchers showed that the original molecules in
nanogram quantities are present in their most potent
state, contrary to the arithmetic. While these findings will no doubt please the votaries of homeopathy,
further research is needed to authenticate the work of
the I.I.T. scientists, so that the mechanism proposed
attains the status of an accepted theory.

Vol. 92, No.6, June 2011

51

Foot-note: Nano, the Greek word for dwarf, is
one billionth of some entity. For example, a nanometre is one billionth of a metre. It is 100,000th the
diameter of a human hair. Each nanometer is only3
to 5 atoms wide. The point of interest is that matter
at the nanoscale has properties, such as chemical,
biological, electrical, that are totally different from its
bulk form. As a result, using particles of dimensions
1 to 100 nanometres, new materials and devices with
wide applications have been created. Nanoscience
and nanotechnology are among the fastest growing
areas of research in recent years.
_________________________
* Based on an article by Ujjal Kumar Sur , Department of Chemistry, Behala College, Calcutta, in 10th
April issue of Current Science, a publication of the
Indian Academy of Sciences.
<<<>>>

GOLDEN OPPORTUNITY
Attractive tour packages all over
India offered by

Nirmala Travels of Mangalore
HOME AWAY FROM HOME
To participate and witness Chaturmasa
at Gokarna, book room/s at our
Guest House at affordable rates to
all AMCHIS
Contact : 022-289828146 (Nadkarni)
(Pl note our number for future bookings
as this will be a single advertisement
in KSA)

:- With Best Compliments -:
From

ACME SOAP WORKS

Manufacturers of Industrial & Household Soaps & Detergents
Ram Mandir Road, Next to Ram Mandir,
Goregaon (W),Mumbai - 400 104
Telephone No.: 91 22 26762959 / 26762970 / 26794394,
Fax: 26762994
Email: acmesoap@vsnl.net Website: www.acmesoapworks.com
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Whatever!
Gopinath Mavinkurve
“Whatever!”, you may be saying these days. The
word, however, has been voted as ‘the most annoying
word of the Year’ by Americans in the years 2009 and
2010! The other contenders were “like”, which came
a close second, “You know what I mean” at third, “To
tell you the truth” at fourth, and “Actually” at fifth,
according to the ‘Marist’ poll. The word ‘whatever’ is
the most dismissive word, conveying the ‘don’t-givea-damn’ attitude which is a conversation bump that
one can encounter and puts one off. No wonder the
word has scored high on the annoyance scale.
“Like” has several forms. The first is an unnecessary utterance of the word at the beginning of a
sentence – or at the end of it. The second form of
use of ‘like’ is; “I am like ‘Why are you surprised?’’’ ,
when you mean” I ‘said’” - or ‘wondered’ ‘responded’
in place of ‘am like’. I find this being commonly used
by youngsters today. They seem to find this trendy,
although not so by the earlier generations, to which
I belong. You know what I mean? In vogue, these
days like!
The next on the list is ‘You know what I mean?’
Ok that phrase becomes a necessity, when one really
doesn’t take enough care to be clear about what one
wants to say, but want the listener to accept that he
has understood, so that one can trundle along in the
conversation. It may be annoying to the clueless, who
have to nod in agreement, all the same!
“To tell you the truth”, it annoys me too, when I
am on the receiving side of the oft-repeated offending admission. But isn’t it a global necessity? Just as
a fore-warning to what could be coming – the rare,
bitter truth, as it were – which may not go down the
alimentary canal of the listener’s conscience? Or for
that matter to confess that now, one can no longer
tell you the lies for whatever reasons? Unless, of
course, nothing really follows of this nature, but the
phrase has been used just as a filler in a conversation,
Kanara Saraswat

it could certainly be annoying – and disappointing.
Actually, i find some other words more annoying
than these five contenders. Actually – I mean it!
Words and phrases like – let’s say – “Absolutely” ,
“Anyways”, “At the end of the day” or the more recent
acceptance of faults - “My bad!” My problem with
“Absolutely” is that it is absolutely surprising to me
how one can ‘absolutely’ agree with anything that
one says? You may agree just this once, on a specific
instance, even be unsure about the agreement – but
‘Absolutely’ rules! It intrigues me however, when the
listener continues with “Having said that, this does
not hold in all cases”.
Anyway, one cannot bring oneself to say what
everyone says these days, “Anyways”! It has always
been “Any one way” for me – not “Any one of the
several ways” as it is commonly used today! You
may shrug off this debate with your more favorite
“Whatever!” or “Anyways” and move on with more
important matters in life. I stick to ‘Anyway’ – old
fashioned, that i am!
“At the end of the day” seems to be the corporate
world’s daily dope one cannot live without – other
than coffee. At the end of the day, corporate meetings are a drab encounter with heavyweight jargonauts, that can be endured only with lots of coffee - to
keep awake. If our brains had in-built counters to
keep track of how many times this phrase has been
uttered in one’s presence by bosses or business barons
on news channels, the device would explode – probably, at the very beginning of the day itself!
Finally, ‘My bad’ is the least expressive phrase to
admit a fault. The recipient of this salvo is clueless
about what was wrong in the first place! Everyone
has their own favorite superfluous word stuck to
their psyche which gets oft repeated by force of habit.
Some are so habituated to them, that colleagues even
refer to them by their pet peeve, e.g. “‘actually’ has
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arrived”; “‘basically’ will bore us all day today; “‘like’
here we go”. As for me, “my bad’ just puts me off!
Sorry, my bad - whatever!
What has been the most annoying aamchi word,
one wonders? To me the aamchi mandate (or
maamdate, if you will), to address all men, regardless
of age, as “maam” and all women “pacchi”, seems
to have made annoying each other into such a fine
art! When some aamchis, who perhaps prefer to be
rather maimed than “maamed”, quickly retort with
the “I-am-3-months-11days-younger-than-you!” kind
of responses, you know you’ve mastered this fine art
of annoying other aamchis!
<<<>>>
Shri Chitrapur Math Grant Road Local
Sabha will hold Shri Chitrapur Guru Parampara
Charitra Parayan Saptaha from 6th June to
13th June 2011 at 2.30 p.m. each day at the
Shrimat Anandashram Hall, Talmaki Wadi.
All devotees are invited to participate.

In loving memory of Kishan Kodikal

8th March 1943 – 31st May 2001

Kite-like you flew away heavenward,
In the wee hours of the morn it was heard.
Saddened we were at the great loss,
Harsh realities need to be borne as a cross.
All at once, a decade ago, time stood still,
None can ever the chasm fill.
Fondly remembered by,
Shrikal, Nitin, Rohini, Namita, Tikaram.
Roshni, Annanya.

23-3-1930 21-4-2011

Gurudatta Ramrao Chandragiri

Age 81, son of pious Ramrao Shivrao Chandragiri
family, expired suddenly and peacefully. His was
a sharp, spiritually inclined, scholarly intellect,
in search of ultimate common answer from the
various Faiths. His helpful nature won him a circle
of good friends in various fields he was involved
in, like Yoga, Agriculture.
Wrenching loss to his dear ones.
Mourned by: Wife Vidya,
Sons Pramod, Deepak and their families
Siblings Meera, Jaiwanthi, Shanta, Niranjan and
their families, Uncles,
relatives and well-wishing friends.
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28-8-1942 28-10-2010

Nirmala Rammohan Koppikar

Age 68, of Canur, at Chennai. Jewel from pious
Ramrao Shivrao Chandragiri family, Wrenching
loss to her dear ones, who are fortunate and
blessed to have her, a fine human being, amidst
them.
Mourned by:
Siblings: Gurudatta, Meera Ullal,
Jaiwanthi Nadkarny, Shanta Bijur, Niranjan;
Sons: Sandeep, Jaideep and their families,
and large circle of her students across the
globe, friends in Sahaja Yoga Groups.
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The Young Viewpoint...

Why I Still Admire Tiger Woods
Arjun Hemmady
Tiger Woods was regarded as probably the best
golfer in the world. He had it all. A loving family, a
blossoming career and endorsements through which
he earned millions, probably billions of Dollars. He
was looked upon as a role model, the perfect father
and a professional sportsman. But all that went
incredibly wrong in the month of November 2009
when rumours of his infidelity made headlines. It
was something which he apparently had worked hard
on hiding. Overnight, he became a much hated and
maligned figure. Rumours of a divorce went about and
there was talk that many of his sponsors would cancel
their contracts with him. But, inspite of all that, I still
admire Tiger Woods, the man and the sportsman.
What do we like about sportsmen or the heroes in
films? The ability to withstand pressure, work hard
irrespective of the situation, maintain composure in
times of extreme stress and basically all those things
which we have trouble doing in our own lives. We
like them because according to us, they can do things
which we cannot. Tiger Woods had also done many
such things which many of us cannot even dream of
emulating. Being the number one golfer for a decade
is no small feat.
So, when news of Tiger Woods’ infidelity came
out, many of us felt that it was something which a
champion must not do. We had associated Tiger
Woods to being a perfect human, even God-like.
But as we realized, Tiger Woods is also human and
his now famous escapades proved it. We realized that
Tiger Woods can also make mistakes, that he has also
slipped in the past. We are lucky that when we slip
up, there are not many people watching us. But when
Tiger Woods slipped, the whole world not only saw,
but also cursed, sniggered and laughed. It was public
humiliation.
What makes a man great? Let me ask you a
question. What makes a cricket match interesting? In
Kanara Saraswat

particular which cricket match was more interesting –
the 2003 World Cup Final or the 2007 T20 World Cup
Final? Almost all of us will say the latter was much,
much better, maybe in part because India won. But
what made that win so sweet for India? The match
itself was a seesaw affair. Both teams were on top at
some point or the other. When we thought we had
the match in our pocket, Misbah-ul-Huq produced a
masterpiece and threatened to take the match away
from us. But we still clawed back and won the match.
We went to the brink, made mistakes but ended up
winning. Isn’t it the same in our lives?
We also do many things in our lives which we
are not proud of. We say nasty things to people,
do things which are not good for us and so on. But
don’t we come back from all that? Aren’t there times
when we feel like just giving up and think we can’t
go ahead. Aren’t there times when we know that we
have messed up something really badly? What do
we want at that time? At the time when the chips
were down, we need support and more importantly, a
second chance. We need another opportunity to build
our lives up, to undo the mistakes which we have
committed in the past. As we all know, that phase is
very difficult and mentally and physically challenging.
I believe that Tiger Woods is going through that
rebuilding phase in the last one year. This is the time
his character will be tested. This is the time when
he has to show that he is a real champion by letting
bygones be bygones and regaining his lost respect.
And he is doing just that. Regaining form and rhythm
is extremely difficult and takes time and some of
Tiger’s recent performances have shown just that.
The thing I admire about Tiger Woods is that
he has not quit, neither has he whined about his
difficulties. At a time when he has turned into
everyone’s punching bag, at a time when every person
judges you the moment they set eyes on you, Tiger
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Woods has shown that he has the courage to take
it all in his stride. He is showing us that he can toil
even when the times are bad and work hard in spite
of the frustration and disappointment. That is what a
true champion does. And THAT is why I still admire
Tiger Woods even more than before.

1st Death Anniversary

<<<>>>
 Letters, articles and poems are welcome. Letters should
be brief, and articles should be about 800-1000 words. They
will be edited for clarity and space.
 The selection of material for publication will be at the
discretion of the Editorial Committee.
 The opinions expressed in the letters/articles are those of
the authors and not neceWe request all our contributors

to scan the photographs at a minimum resolution
of 300 dpi, and send them in .jpeg or .tif format.

ssarily those of KSA or the Editorial Committee.
 All matter meant for publication should be addressed only
to the Editor c/o KSA Office / e-mail id given above.
 The deadline for letters, articles, poems, material for “Here
and There”, “Personalia”, and other original contributions is
the 12th of every month; the deadline for advertisements, classifieds and other paid insertions, is the 16th of every month.
Matter received after these dates will be considered for the
following month.
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Mr. Shankar G. Bhat (Kenda)
26-4-1926 17-5-2010
Always remembered by:
Wife: Smt. Malati S. Bhat
Daughter: Vrinda; Son-in-law: Bharat Shah
Son: Dyanesh; Daughter-in-law: Varadlaxmi
Grandchildren: Shraddha Dhairya Kapadia
Rishabh, Tejaswini
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All Amchi Foreign Nationals, NRIs, NREs and their
relations & friends who are abroad,
This is an earnest request to all of you to get
enumerated in the KSA’s Project -

Census 2011
All of you should be part of this Census and get yourself enumerated in four
easy and simple steps :-

1. Visit KSA website www.kanarasaraswat.in
2. Upload Census 2011 Form for Saraswats residing abroad.
3.	Fill the form completely (takes only 10 - 15 mins). Please do not
miss out any details.
4. Email the completely filled form to KSA at census@kanarasaraswat.in
Please do us a favour and spread this message to as many amchis as you know so that
each and every community member gets enumerated, without exception.
Your co-operation will go a long way to ensure head-count of all amchis.
This would benefit the community in the long run.
Let us together make this community Census 2011 a grand success.
Census Committee

Kanara Saraswat
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g§V H$ZH$Xmg (^mJ {Vgam)

lrì`mg{da{MV Am{XË`m{X
ZdJ«hàe_ZmW© ZdJ«hñVmooÌ

Z{cZr gwaoe H$moßnrH$a, YmadmS>
H$ZH$Xmg EH$ ndmS> ì`º$s OmìZw Am{e„mo. VmJoco ghnmR>r
VmÁOoar Omi nmdVmco h| hmd§o n`c|Mr gm§Jë`m§. Jwê$OtH$ VmÞr
AZoH$\$m§Vm H$ZH$mJcr narjm K|dÀ`m cm`cr.
EH$\$ÝVm gJù`m§Zr Jwê§$H$ gm§Jc| H$s- “H$ZH$mZo Xodw
ni{`cm Ýhdo; AmåH$m§`r XmH$m|À`mH$ g§mJmVr.’’ Jwê$OtZr
H$ZH$mH$ AmnmoìZw gdmªJcr BÀN>m gm§½cr. H$ZH$mZo H¥$îUmJc|
Ü`mZ Ho$„| AmZr H¥$îUmH$ {dZ§Vr Ho$„r H$s OZm§H$ àH$Q> ê$nmZo
Xe©Z Xr åhwUw. H¥$îUmZo Vm¸$m {dMmac|, “I§Mo ê$nmZo `oD§$?’’
H$ZH$mZo gm§Jc|, “I§M|`r ^¡ad ê$n KoìZw `mo.’’
gm§Oo Xodim§Vw hmoS>r nyOm Ampíecr. OZ g§Jit
XodXe©ZmImVra O_ct. JV}ar nyOm M„ocr. {VËë`m KS>tVw§ EH$
gyUo EH$X_ {^Îmar Am`c|. Jwê$ ì`mgam`, nwaÝXaXmg AmZr
H$ZH$Xmg hmÞt Vm¸$m Z_ñH$ma Ho$„mo. Omë`mar gd© OmZ§ Vm¸$m
cmR>r KoìZw _mê$H$, Ym§dS>m§dÀ`mH$ cmJco. Ë`m gwÊ`mZo dƒwZw
Z¡doÚmM| Am`XmZ hþ§Jc|. OmZm§Zr Vm¸$m H$moßnmZo _maZw ^m`a Km„|
V| YmìZw Jo„|.
nyOm g_má Omcr. XodXe©Z OmæZr. OZm§Jcr {Zamem Om„r.
VmÞt Jwê§$H$ {dMmc}, “Xod I§`t?” Jwê§$OtZr gm§½c|, “Vmo `oìZw
dMwJcmo. VwåJoc| AmXam{VÏ` KoËc| VmÞo.’’ cmoH$m§H$ AW©w H$iZr.
naV VmÞt Jwê§$H$ àý H$Zm©\w$S>o Jwê$ åhUmco, “Vmo ídmZénmZo
Am`cmo. VwåH$m§ H$moUmH$`r VmJcmo JwVw© _oiZr åhmoUw {XñVm.”
cmoH$m§H$ Vm§Joë`m Mw¸$sMr OmUrd Om„r. Xodmcm½Jr, Jwê§$cmJr
VmÞr j_m _mJcr.
H$ZHw$ nwÊ`joÌ Xe©ZmH$ ^m`a gacmo. ^m|dVm§ ^modVm§ Vmo
CSw>n Amæcmo. CSw>nr lrH¥$îUmJoc| XodñWmZ à{gÕ Amñg.
Omë`mar H$ZHw$ Cƒ Hw$cm§Vwcmo Ýh`r åhwUw Vm¸$m Xodim {^Îmar
gmoÊUr. H$ZH$mH$ _ñV Xw…I Om„| XodXe©Z OmæZr åhwUw. Vmo
Xodim_mjr ~¡gwZw ^OZ H$moê$H$ cm½cmo. “~m{JcZw VoaoXw godo`Zw
H$moSw> h[a`o’’- åhù`mar ~m{Jc H$mÊUw _m¸$m VwJoc| Xe©Z Am{U
goodoMmo Adga Xr åhwUw. Vmìdir EH$ AX²^wV KQ>Zm KS>cr.
Xodim§Vw JV}ar nyOm M„ocr Omë`mar H¥$îU hJyê$ _mjr {\$acmo.
_mjrMr dUVr ^oÎmwZw EH$ H§${S> åhù`mar {IS>H$ser Om„r AmUr
Vm§Vwë`mZo H$ZH$mH$ H¥$îUmZo Xe©Z {X„|.
AmOrH$B© CSw>nr lrH¥$îUmJë`m Xodim§Vw§ “H$ZH$Z
qH$S>r’’ ZmdmZo à{gÕ Am{eë`m {IS>H$s¨WmìZwMr cmoH$m§H$ Ë`m
lrH¥$îUmJc| Xe©Z OmÎmm.
Aíer øm g§V H$ZH$XmgmJcr _hVr. Vm¸$m _Joco eVe…
àUm_.
(g§nyU©)
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(_yi g§ñH¥$V ^mfoVrc ñVmoÌmMo _amR>r ^mfm§Va)
Omñd§Xr g_ Am{XË` ^mñdmZ² H$í`nZ§XZŸ&
A§Yma-nmn-Zmer V H$[aVmo VwO d§XZŸ&&1&&
Xhr e§I Vwfma gm jramãYt OÝ_ nmdcmŸ&
M§Ðm _r nS>Vmo nm`m e§^y_wHw$Q>^yfUmŸ&&2&&
YaUr OZZr Á`mMr {dÚwËH$m§Vr Ago O`mŸ&
e{º$_mZ Hw$_mam _r `m _§Jcmg d§{XVmoŸ&&3&&
{à`§JwÀ`m H$ir O¡gm ê$nmZo AàVr_ VmoŸ&
~wY em§Vê$no gm¡å` V`m _r {ZV d§{XVmoŸ&&4&&
Xodm§Mm d G$ftMm Omo gX²Jwê$ H$ZH$mg_Ÿ&
~w{Õê$no {ÌcmoH$m§Mm Z_… ñdm_r ~¥hñnVrŸ&&5&&
{h_q~Xy Hw§$X XoR> X¡Ë`m§Mm Jwê$M WoQ>Ÿ&
emómWu kmZloð> ^¥JwnwÌmg d§{XVmoŸ&&6&&
Zrcconm§{H$Vm^mg gy`©nwÌ `_m^wOŸ&
N>m`m-_mVªS> OÝ_m Ë`m eZ¡œamg d§{XVmoŸ&&7&&
AY©Xoh _hmdra gy`©M§Ðmg J«mgVmoŸ&
qg{hH$mJ^©OÝ_m Vy amhy _r VwO d§{XVmoŸ&&8&&
ncmenwîn O¡gm hm J«h Vmao {ear YarŸ&
am¡Ð ^rfUH$_m© Vy Ho$Vy _r VwO d§{XVmoŸ&&9&&
ì`mgo gm§{JVco ómoÌ Omo öX`mV R>o{dVmoŸ&
VËH¥$n| gd© {d¿Zm§§Zm {Z{e{XZr Vmo dm[aVmoŸ&&10&&
ZaZmarZ¥nm§Mr Vmo ñdßZo Xw…IX Zm{eVmoŸ&
XoB© AVwc Eoœ`©, Xoh-Amamo½` d{Y©VmoŸ&&11&&
J«h ZjÌ ÌmgmÀ`m Mmoè`m AmJr Aem jVr
e_ hmoB©c gdmªMm ì`mg åhUo gw{Z{üVrŸ&&12&&

- Zmam`U em§. {eamcr
_wcw§S> (nyd©) _w§~B© - 81

gw{dMma
~rO noac§o H$s Ë`mMo PmS> hmoB©c. Mm§Jco ~rO noam.
Vwåhr Vwig ìhm. Hw$Umcmhr OS> hmoUma Zmhr. Vwig Am¡fYr,
dmVmdaU ñdÀN> H$aUmar, WmoS>çmem OmJoV OJUmar, Zoh_r
{dZ_«. dmXi Amco Var {dZ_«, H$m¡VwH$ Ho$co Var {dZ_«. Aer
Cn`moJr Vwig. VwierMr _mi Am{U _§Orarhr Am¡fYr.
chmZem OmJoV _mdUmar hr Vwig Oéa Vw_À`m XmamV cmdm.
(_wamar ~mny§À`m àdMZmVyZ)
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AÜ`mË_ {dkmZ
dgwYm {~Oya
EH$Xm EH$m àgy{VJ¥hm§V ~mi~mi§VrUrcm ^oQ>m`cm Joco
hmoV|. ImocrV {eaVm§ {eaVm EH$ AO~ Ñí` {Xgc|. Vr Am{H©$Q>oŠQ>
~mi§VrU ZdOmV A^©H$mcm EoHy$ `oB©c Aem AmdmOm§V H$mhrVar
g_OmdyZ dmMV hmoVr. _cm nmhÿZ {VZo nwñVH$ {_Q>co. Ë`m§Mr
{dMmanyg Ho$ë`mda _r Mm¡H$er Ho$cr, “H$m` J, _moR>çmZo dmMV
hmoVrg?’’
“AJ _mder, nmoQ>m§Vë`m J^m©cm, ZdOmV ~mimcm
g_OmdyZ H$mhr dmMco Zm, Va Vo Ë`m§Zm g_OVo. ~K Zm, `m
nwñVH$m§V Vgo {c{hco Amho CXmhUm§gH$Q>!’’
Ago åhUyZ {VZo _mÂ`mg_moa EH$ ^co_moR>o B§J«Or nwñVH$
R>odc§ Am{U Ë`m~Ôc ^a^ê$Z ~mocV am{hcr. Vmo àg§J _J _r
{dgê$Z Joco hmoVo.
nÊm AÜ`mË_ {dkmZ dJm©V O|ìhm ~mi Yw«d, ^º$ àëhmX
`m§À`m Jmoï>r_mJMo§ {dkmZ EoH$co Voìhm Vmo àg§J AmR>dcm.
Ia§M MH«$ì`yhmV {eam`Mo H$go ho _mVoÀ`m J^mªV {eH$cocm
A{^_Ý`y, XmZd KamUo AgyZhr _mVoÀ`m CXamV ZmaXmH$Sy>Z
harZm_mMr _hVr EoHy$Z Zm_mMr JmoS>r cmJyZ har^º$ Pmcocm
àëhmX `m Jmoï>r_mJMo __©hr VoM Amho Zm? nU Amnë`m emó
nwamUm§V Ago AZoH$ gwá {dkmZ Amho Oo Amnë`mcm C_OV Zmhr
Am{U dfm©Zwdf} AmnU \$º$ Jmoï>rM EoH$Vmo Am{U a§JyZ OmVmo.
VoM {dkmZ nmümË`m§H$Sy>Z Amc§ H$s {dœmg R>odVmo.
åhUyZM AmO AÜ`mpË_H$ J«§Wm_Yrc __©o d¡km{ZH$ Ñ{ï>H$moZmVyZ
_m§S>Ê`mMr JaO Amho Ago ^mD$ (na_nyÁ` lr_V² Zm_M¡VÝ`
^mZwXmg) åhUVmV. Vo ñdV…cm AmÜ`mpË_H$ d¡km{ZH$ åhUVmV.
~mi Yw«dmMr Jmoï> gdmªZm _mhrV Amho. n«W_ CÎm_cm
{nË`mÀ`m _m§S>rda ~gcocm nmhÿZ AmnUhr ~gmdo Agm Pmcocm
_moh, Ë`mcm T>H$cë`mda CÎm_{df`r dmQ>cocm _Ëga, Agø
Pmcocm An_mZ- `m gd© CÛoJmZo Ìmgcocm Y«wd Kam~mhoa nS>Vmo
Am{U ZmaXm§À`m H¥$noZo {_imcocm _§Ì åhUV Vnü`m© H$ê$Z
AT>inX {_idVmo.
_§Ì åhUOo {gÕ Zm_M. V|M _ZmnmgyZ ^º$sZo lÕoZo gVV
KoUo hr Vnü`m©. Yw«dmMo AT>inX åhUOo H$m`? Ë`mÀ`m _ZmMr
A{dMc Aer AdñWm. Or H$moUË`mhr ~mø àg§JmZo T>iUma
Zmhr. gXm AmZ§Xr am{hco VaM AÜ`mpË_H$ OrdZ OJVm `oB©c.
Ago OrdZ Amncr BÀN>m AgyZhr AmnU OJy eH$V Zmhr.
`mcm H$maU Amho Vo Amnco chmZnUmnmgyZ AmVmn`ªV ZH$mo Ë`m
{dMmam§Zr ~a~Q>coco _Z. Vo naV _yiÀ`m em§V AdñWocm Ý`m`Mo
hm Omo àdmg Amho Ë`mMm _mJ© XmIdm`Mo H$m`© ^mD§$Zr _Zmda
Kanara Saraswat

g§emoYZ H$ê$Z AÜ`mË_ {dkmZmV Ho$co Amho.
H$m§, H$go dJ¡ao àý {dMmê$Z H$moUË`mhr {df`mÀ`m Ho$coë`m
gImoc g§emoYZmVyZ H$mhr {gÕm§V _m§S>Uo Am{U Vo {gÕ H$aUo
åhUOo {dkmZ hmo`.
XohmÀ`m ì`mYtgmR>r AmnU S>m°ŠQ>aH$S>o OmVmo. _Zmcm
hmoUmao Šcoe, doXZm, ZH$mo Vo XS>nU, {dMmam§Mm Jw§Vm `m _ZmÀ`m
ì`mYrM AmhoV. Ë`m§nmgyZ nm`arnm`arZo H$g§ _wº$ hmoVm `oB©c ho
AÜ`mË_ {dkmZ gm§JVo. \$º$ _wº$M Zìho Va Vo nwT>o gwÑT> åhUOo
{Zc}n {ZH$mon H$go H$amdo d R>odmdo hohr {eH$m`cm {_iVo.
na§Vw hm _ZmZo, _ZmnmgyZ, _ZmgmR>r H$am`Mm àdmg Amho.
ì`dhmar OJmMr AmoT> Agcoë`m Amnë`m _Zmcm `m {Xeocm
di{dUo H$R>rU Amho nU AeŠ` Zmhr.
_ZmMr Aer ~¡R>H$ KS>dmdr cmJVo. åhUOo `oUmè`m
g§H$Q>mcm Vm|S> Úm`cm Yra `oVmo. OnmZ_Yrc cmoH$ Á`m g§`_
mZo Y¡`m©Zo Ë`m§À`m Amcoë`m g§H$Q>mcm Vm|S> XoV AmhoV Ë`mdê$Z
g_OVo, Ë`m g_mOmMr d¡Mm[aH$ ~¡R>H$ H$er `mo½` ñVamda V`ma
Pmcr Amho.
<<<>>>

&& EH$VmŸ&&
H$moB© H$ho ^mV Vmo H$moB© H$ho MmdcŸ&
H$moB© H$ho amB©g Vmo H$moB© H$ho Vm§XyiŸ&&
Ja AcJ Zm_ Xo, Š`m dmo MrO ~XcVr aho?Ÿ&
EH$hr H$m_ h¡ CgH$m, g~H$m noQ> ^aVr ahoŸ&&
H$moB© H$ho A„m Vmo H$moB© H$ho am_Ÿ&
H$moB© H$ho `oew Vmo H$moB© H$ho í`m_Ÿ&&
^JdmZ Vmo ~ñg EH$ hr h¡Ÿ&
^co ~XcVo ahmo Zm_Ÿ&&
EH$hr Ya_ _mZ cmo _mZdVm {OgH$m Zm_Ÿ&
ß`ma ~m§Q>Vo ahmo, `hr ho Voam H$m_Ÿ&
^co gwI AmE `m Xw…I,
coVo ahmo gm§B©H$m Zm_Ÿ&&
`y§ hr Ja H$aVo ahmo,
{_coJm VwPH$mo Ym_
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- gm¡. pñ_Vm ~¡cwa
(g§Vmofr _§H$sH$a)
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AZwemgZñ` _hÎd_²

Á`moËñZm A_¥Vo
AZwemgZñ` _hËd§ Ho$Z Z km`Vo? AZwemZñ` nmcZ§
àË`oH$ñ` OrdZo AgmYmaU§ _hÎd§ Yma`{VŸ&
~më`mdñWmV… d¥ÕmdñWmn`©ÝV§ Añ_m{^… AZwemgZñ`
nmcZ§ {H«$`oV, V{h© Ed Añ_mH§$ Am`wî` gwì`dpñWV§ Mc{VŸ&
_mVw… {nVw… M H$V©ì`_² ApñV `V² Vmä`m§ ~mcH$m`
AZwemgZñ` _hÎd§ VWm nmcZ§ ~më`mdñWmV… nmR>Zr`_²Ÿ&
N>mÌoU àmV… H$mco CËWm` Xod… Z_Zr`…Ÿ&
{H${#mV² g_`m` ì`m`m_… H$V©ì`…Ÿ& AënmhmamV²Ÿ
nümV² nR>Z§, {MÝVZ§, J¥hnmR>… Am{X H$aUr`mŸ…Ÿ& {dÚmc`o
JwéOZmZm_² AmXa… H$V©ì`…, AÝ`¡… N>mÌ¡… gh ~ÝYw^md…
YmaUr`…Ÿ& {dÚmc`o nm{R>V… Aä`mg… {Z`{_Vñdê$noU
nR>Zr`…Ÿ&
H«$sS>m“Uo A{n AZwemgZ§ {dZm H«$sS>Z§ Z eŠ`_²
àË`oH$m`m… H«$sS>m`m… {Z`_m… gpÝVŸ& Vofm§ nmcZ_² Amdí`H$_²,
AÝ`Wm H«$sS>m“Uñ` aUm“Uo n[adV©Z§ ^{dVw§ {dcå~§ Z
^d{VŸ&
goZmZm_² A{n H$R>moam… {Z`_m… gpÝVŸ& (^y-Ocdm`w) goZmgw A{YH$m[aUm§ AmXoemZm§ nmcZ§ {dZm Z
Mc{VŸ& H$m`m©c`o A{n AZwemgZñ` _hÎd Z Ý`yZ_²Ÿ& gd£…
g_`ñ` nmcZ§ H$aUr`_²Ÿ& H$m`©g_`o dmVm©cmn… OënZ§ dm
ZŸH$aUr`_²Ÿ& {XZñ` H$m`ª nyUª H¥$Ëdm Ed J¥h§ J_Zr`_²Ÿ&
d¥ÕmdñWm`m_² A{n AZwemgZñ` _hÎd Z Aën_²Ÿ&
Amhmao, {dhmao, ì`m`m_o M AZwemgZ_² A{V Amdí`H$_²Ÿ&
gd}fm§ OrdZo BX¥e§ AZwemgZñ` _hÎd_² ApñVŸ& AZwemgZ§
{dZm àJ{V… Z eŠ`mŸ& AZwemgZ nmcZoZ OrdZo {Z`{_VVVm
AmJÀN>{V, _Z…ñdmñÏ`, earañdmñÏ`_² Am{X gå`H²$
^d{VŸ& VX² {dZm H$mo@{n ñdñ` OrdZ§ g\$c§ H$Vªw Z eŠZmo{VŸ&
EVmdV² ApñV Vñ` _hÎd_²Ÿ&

narjm`m… AZÝVa_²...
d`§ g§ñH¥$Vào_rOZm… Z narjm{W©Z…Ÿ& d`§ Vw kmZm{W©Z…
^mfm{W©Z… MŸ& AV… narjm`m… AZÝVa§ dmñV{dH$ê$noU
^mfmä`mgñ` Amaå^…Ÿ& narjm B{V Z g§ñH¥$Vmä`mgñ` AÝV…
{H$ÝVw Amaå^…Ÿ& `X² `V² narjmWª n{R>V§ Vñ` ÑT>rH$aU§ Vw
narjm`m… AZÝVa§ ì`dhmao Ed ^d{VŸ&
narjm`m… Aä`mgH«$_… Vw n[a{_V…Ÿ& BXmZt Vw
kmZdY©Zm` g_`… cä`VoŸ& A{YH$m{YH$mZm§ g§ñH¥$VnwñVH$mZm§
nR>Z_² AYwZm H$Vwª eŠ`VoŸ& gw^m{fVmZm§ agmñdmX§ AZw^{dVw_²
Ef… Ed `mo½`… n`m©á… M g_`…Ÿ& AV… narjm`m… AZÝVa§
^mfmdY©ZmWª à`ËZm… ^do`w…Ÿ&
g§ñH¥$Vgå^mfU§ à{V Ü`mZ§ XmVw_² Ef… Ed Adga…Ÿ&
narjm`m… AZÝVa_² A{YH$m{YH§$ gå^mfU§ g§ñH¥$Vo Ed
H$aUr`_²Ÿ& J¥ho M J¥hmV² ~{h… M g§ñH¥$VoZ dmVm©cmn… ^doV²Ÿ&
narjm`m… AÝV… g§ñH¥$V-A{^`mZñ` Amaå^…Ÿ& O`Vw
g§ñH¥$V§ O`Vw {hÝXwg§ñH¥${V… B{V KmofdmŠ`§ ì`dhmao AmZoVì`§
narjm`m… AZÝVa_²Ÿ&
- _mohZ _wacrYa WÎmo
(YmaUm ~mo[adcr)
Vinay V Gangavali
Phone: 2380 0460
Mobile: 9892407934

gw^m{fV
Vn… na§ H¥$V`wJo ÌoVm`m§ kmZ_wÀ`VoŸ&
Ûmnao `k_odmhþXm©Z_oH§$ H$cm¡ `wJoŸ&
^maV Xoeo _Ý`Vo `V² MËdma… `wJm… gpÝV-``m H¥$V`wJ…,
ÌoVm`wJ…, Ûmna`wJ…, H${c`wJ… M gw^mm{fVH$ma… EVpñ_Z²
gw^m{fVo Añ_mZ² dX{V H$pñ_Z² `wJo AmË_moÞË`m… H¥$Vo qH$
na_² ApñVŸ&
g… dX{V `V² H¥$V`wJo Vn… (Vnñ`m) Ed na_²AmgrV²Ÿ&
ÌoVm`wJo kmZ_² ({dÚm) na_² AmgrV²Ÿ& Ûmna `wJo `k_²
(AÜda…, `mJ…) na_² AmgrV²Ÿ& AYwZm Vw H${c`wJ… ^d{VŸ&
EVpñ_Z² `wJo Vw na_ A{ñV XmZ_² EdŸ&
- gVre {MH$a_Zo
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We accept outdoor catering
orders for
Get-togethers, Birthday parties,
Marriage, Thread ceremony and
Any other occasions.
3-5/18, 2nd Floor, Talmakiwadi, Tardeo,
Mumbai - 400 007.
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na_nyÁ` lr gË`gmB©~m~m _Joc| Xwgao Hw$ima.
MÝÐ_m _mohZ {~Owa.
lrgË`gmB©~m~m! na_nyÁ` lr gË`gmB©~m~m! eV…H$moQ>r
àUm_!!!
24 E{àc 2011 H$ gH$mit gmV OmdZw 40 {_{ZQ>m§H$
gmB© Am_H$m gJù`m§H${` gmoÊUw dMwJoco. Xohê$nmZo Vo Am_Mm§Vw
Zm{V Oë`m[a{` AmË_ñdê$n Vo Am_Mocm½Jr{M Amñg{V.
gm§JwH$ ggma Oë`m[a nMm¡d§MmH$ _hmH$R>rU!
Am_Joco _mo½JmMo ~m~m!_@ @ ñV {Xdgw VmÞr{M
OZH$ë`mUmW© ~m§X{`ë`m gwna ñnoem{c{Q> hm°pñnQ>cm§Vw Am{eco.
_@ @ ñV {Xdg YmoaZw ìh|{Q>coQ>am[a Am{eco. g_ñV OZm§H$
OrdXmZ {XÎmco ~m~m ìh|{Q>coQ>am[a? X¡dmMmo H«y$a Ioiw{M!
gd© {dœm§Vwcr ^º$OZ EH${M R>a{`co doim[a; Vm§Vm§Joë`m
g{_VtVw EH${ÌV OmdZw cú`mM©Z, AI§S>^OZ, nmam`U,
Onw, Cndmgw, H$moaMm§Vw _¾ Am{ecr. B§Q>aZoÅ>m[a gH$mir AmÅ>
K§Q>çm[a `o§dMmo [anmoQw© `oZr. {dcå~w BË`mH$ d`m? _Zm§Vw Zm Zm
{dMma W¡_mZ KmcV AmgVZm{M [anmoQm©ê$nmZo `_XyVy{M Am`cmo
~m~m§Joë`m _hm{Zdm©UmMr OrdKoUr Iã~ar KodZw!
“hm§d 96 dgm©ar dÎmcmo” `m Vm§Joë`m CÌm[a Amå_r {ZYm©ñV
Ampíect. hþema OmdZw `oVco `m Ameo[a AmœñV Amqecr.
Amå_r B§p½ce H°$c|S>a _moOco. ~m~m§Zr {hÝXw {VWr H°$c|S>a. ìh{`
MÝÐ_mgm[a {VWtà_mUo 27 {Xdgm§Mmo EH$ _mgw Am{U J^m©ï>_
_oiZw ~m~m§H$ 95 dgª{M Om„oct I§{`.
åhù`mar Am{OWm{` VmÞr H$gH$gco R>a{`c| Ë`mà_mUo{M
Om„|. OJmH$ _mÌ Vm§Jocr qH$_V H$iZr. gdmªZr Zmd Xdact.
Hw$Moï>m Ho$„r. g{MZ V|Sw>cH$amZ| AmnUmJoco OÝ_{Xdgw
gocr~«oeZ H°$Ýgc Ho$„|, ~m~m§Joë`m {eî`d¥ÝXm§Jocr amï´>r` Am{U
Am§Vaamï´>r` Zm_mdcr ni`cr; Am{U gJit IS>~Sy>Z OmJr
Om„t.
h§ @@@!! _Zwî`; Vmo gmYmo Omdmo AdVmarnwéfw Omdmo;
VmJocmo _hVr VmÞo Xoh gmoÊU\w$S>o{M H$iVm d`m?
h§@@@!!! _Zwf Jo„mo `mnmer Vmo H$gco gmoÊUw Jocmo
hmÁOoarMr gdmªJoco cú`Ÿ& Aao! Vm§Jocr BñQ>oQ> {XgVm Ë`m BñQ>oQ>r
Ûmam Om„oco H$m`© {XgZm?
Ë`m _hmËå`mZo Ho$di AmË_g§H$ënmZo EH$ IS>H$mi
S>m|Jami O{_Zr[a WmoS>çm{M {Xdgm§Vw hm°pñnQ>c ~m§X`ë`m§.
VmÁO| _moO_mnZ n¡em§Vw H$moaMo~XcmH$ Ë`m hm°pñnQ>cm§VwWmdZw
Kanara Saraswat

{H$Vco JmoaJar~ ~ao
OmdZw AmnUmJoë`m H$m_
Y§ÚmH$ nyd©dV² cmJë`m{V
V| ni`m{VŸ! ñHy$cH$m°coO-Cƒ {ejUmÀ`m
H$m°coOm§VwWmìZw {e¸y$Zy
^m`a nùioco {dÚmWu
H$íer VmÞr {X„ocmo gË`-Y_©-em§{V-ào_ AqhgoMmo ÜdOw
g_ñV {dœm§Vw {X_mIm§Zo {_a`V{M Amñg{V V| ni`m{V H$s!
Am{U ho ho ho gd© {dZm_yë` OmÎmm V|d{` nù`m{V H$s!
n¡gmo _hÎdmMmo H$s H$m`© ho nù`m{V H$s! n¡gmo Om`r, Oéa Om`r
Oë`m[a Vmo gËH$maUr cmJcm hm¸$m _hÎd MS> Zdo?
Am_Joë`m ~m~m§Zr Am_H$m ^moaZw ^moaZw {Xë`m EH$s Aíer
gwH¥$VmMr OmoS>r {Xë`m Or {H$Vë`mH$ IM©`Vm {VVcr dmS>Vm
Am{U OrdZ A_yë` OmdZw dÎmm. gdmªVw n`c| VmÞr ñdY_©
H$íer OmonmgZm H$moaH$m h| {eH$`ë`m§. VíerOmdZw Am_H$m
{MÌmnwaH$mam§H$ XmoZr Hw$ima§. EHw$ Am_Jocmo h¸$mMmo na§namJV
Am_H$m _oùiocmo {MÌmnya _Rw> Am{U Xwgamo nwÅ>n{V©! na_nyÁ`
lr_V n[akmZml_m§Zr g_mYr KoZm\w$S>o Am_Joco OrdZm§Vw EH$s
^`mU nmoH$ir {Z_m©U Om„ocr. Ë`m dmXJ«ñV g_`m[a Am_H$m
AmYmê$ _oùimo Vmo ~m~m§Jocmo.
gË`gmBªJoë`m gwlmì` ^OZm§Zr hm§d ^OZ _§S>itVw XmIc
Om„r. ^OZ§ {e¸w$H$ dmJio {d_cVmB© Kmam dMwwH$ cmJct.
Vm§Joco Ka åhù`mar ~m~m§Joco _§{Xa{M åhmoU`oX W§`r ~m~m§Joë`m
\$moQ>mo BXam[a C~«dZw Z_ñH$mê$ H$aV{M _Zm§Vwë`m _Zm§Vw ~m~m§H$
åhùi|, “h| nio ~m~m, hm§d hm§Jm \$º$ ^OZ {e¸w$H$ Am`ë`m§.
_oùio_oùioë`mH$ nm§`w nmoS>Mmo _m¸$m Aä`mgw Zm. Ë`m{_Îmr
_ëë`m{JWmdZw ^º$sMr Anojm H$moaZm¸$m. Vr hm§d _Joë`m
n[akmZml_ ñdmå`m§H$-Am_Joë`m Jwê$na§naoH$ {Xë`m.”
“h§ Om`X M§Ð_mAå_m.” åhÊmw \$moQ>m|Vw{M Vo _„m{J nim¡dZw
hmgco “Aå_m, Vy§ n`co ^OZ {eH$ Var. ^OZ§ åhUwH$ Var
erH$. ~mXH$m ~mX_| XoI|JoŸ&”
Am{U ^OZ|Vw a§JVm a§JVm hm§d Vm§Joë`m a§Jm§Vw H$íer Am{U
Ho$Þm a§JyZw Jo„t _Joc| _m¸$m{M H$iZr.
10 dgmªZr n. ny. gÚmoOmV e‘>aml_ ñdm_rOr Am_Joë`m
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OrdZm§Vw Am`co Am{U AmÜ`mpË_H$ OrdZmMr a§JV Am{UH${`
{ÛJw{UV Om„r. “Amå_r Xoh qdJS> Var eº$s EH$s{M’’ ho nwZ…
nwZ… àË``mH$ `|dMmH$ cmJc|. BVc| H$s gmB©^OZ “e§^mo
_hmXod _„rH$mOw©Zm” åhUVZm S>moù`m§_wIm[a e§H$aml_ gmH$ma
OmÎmmco Am{U ñdm_rOtZr {X„ocmo _§ÌOnw H$aVZm gË`gmB©
öX`m§Vw {ZcH$Vmco.
J§_{V{M. EH$EH$\$m§VmV[a hm§d ñdm_rOtH$ åhUVm
(_Zm§Vw§{M h§) “ñdm_rOr, Vwå_r ~m~m§H$ Omdmo noQ>`Vm{V do H$s
“~m~m, `m H$aH$aeoJoco A_wH$ A_wH$ H$m_ Vwå_r H$aVm{V do,
~mH$sMo nwam`r hm§d nim¡dZw KoÎmm åhUw.’’
CXmhaUmW© - nwÅ>n{V© godoH$ dMwH$ Om`Zm{M åhUw
H$aH$aVZmMr ñdm_rOr H$mcmªVw godm gwê$ H$aVm{V. V|d{`
VmÎmmdir `|dMmH$ dm§Q> OmÎmm do? Kmam ~`gyZw{M H$gc|{`
H$moaH$m do? Var Ko ñdm_rOtZr Onw-AZwð>mZ-^OZ-{d_e©-

nmam`U-Jrdm©U à{Vð>m ~hmc Ho$ëë`m Am{U gmBªZr ~mc{dH$mg
^OZ, J«m_godm, Zmam`Ugodm, àmoQ>rZ \w$S>, ñQ>S>rgH©$c,
_mo~m`²c S>rñnoÝgar, doXnR>U, AI§S>^OZ!!! BVcr godoMr
gpÝY XmoÞrH$S>o CncãY Amñg H$s XodmZ| {XdgmH$ 48 Vmg
Ho$ëë`m[a {H$Vc| ~ao OmÎm{ec| åhUw {XgVm.
Aíer Am_Joco ~m~m Am{U gX²Jwê$!! E¸${M ZmÊ`mÀ`mo XmoZr
~mOw!! Oë`m[a h§o gmYmaU ZmÊ` Z{`!! “emoco” {nŠMam§Vwë`m,
O`mJoë`m ZmÊ`mH$ XmoÞr~mOwZr H$s¨JmJoc|{M {MÌ!! Am_Joco
ZmÊ`mH$ XmoÞr ~mOwH$ öXg_«mQ>{M!!
~mH$s gd© OJ gmBªJocr H$amoS>m|Mr gån{Îm ni`V ~`gmo.
Amå_r ^º$JU VmÞr {Xcoë`m `m AmÜ`mË_YZmMr OmoS>r
Am{UH${` d¥qÕJV H$aV am~mo{V {hMr Vm§Joë`m MaUr àmW©Zm
H$aVm{V. ào_go ~mocmo O` gmB©H$sŸ&
&& › lr gmB©am_ &&

ghm _{hZo Jmdmbm OmD$Z am{hboë`m
JS>çmÀ`m nÌmg _mb{H$UrMo CÎma
{Xdmir ~moZg nJma _{hÝ`mMm
XoVM Amhmo H$Yr Z MwH$Vm
~±H$ AH$mD§$Q>Mm {df` H$mT>Vm
MwH${dV hmoVmg {^{eMo Zm§d gm§JyZ && AmVm...

am_m, Jobmg Vy Jmdmbm {ZKyZ
ghm _{hZo Pmbo Vwbm OmD$Z
nÌ VwPo nmoMbo `oD$Z
Zdb dmQ>bo _OHy$a dmMyZ
Var AmVm `oB© ao naVyZ &&

VwÂ`m H$m_mdaMo _mbH$ gmao
{_iyZ O_dy n¡go gJio
åhmS>mÀ`m Ë`m âb°Q>gmR>r
Q>mHy$ Vwbm XoD$Z && AmVm...

Mhm ZmñË`mgh XmoZ doiMo
OodU VwObm XoVM hmoVo
ghm _{hÝ`m§VM ho gmao
Jobmg H$gm {dgê$Z && AmVm...

_mÝ` VwÂ`m ao AQ>r gmè`m
Hw$aHw$a Z am{hbr _Zm§V Am_wÀ`m
_Zm§V Z Am{U e§H$m-Hw$e§H$m
bdH$a `oB© {ZKyZ && AmVm...

YwbmB© `§Ì Vo H$YrM Ambo
XmoZ _{hZo CbQy>Z Jobo
l_ H$nS>çm§Mo Zmhr Cabo
ZH$mo OmD$ Km~ê$Z && AmVm...

- gwZ§Xm ZmS>H$Uu

d`mà_mUo Ho$g {nH$Vr
Zmhr Hw$UmMm BbmO Ë`mgr
AYu MÈ>r {dga AmVm
aoS>r_oS> ‘\w$„ n±Q>-eQ>©’ XoD$ Vwbm KoD$Z && AmVm...
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Personalia
Ameet Kabad, son of Pushpa and Anand Kabad
of Ahmedabad, won the regional round of Tata Crucible Business Quiz 2011 in Manipal, representing his
college, T A Pai Management Institute (TAPMI).
In the National Finals of the quiz held in Mumbai,
his team finished 9th amongst 24 regional winners
from all over India competing with other prestigious
institutes like ISB, IIMs, IITs, FMS, S P Jain and XLRI
among others. The team won a cash prize of Rs 75000
and gift hampers.
Ameet has been an avid quizzer since his school
days winning various prizes at several quizzes. During
the first year of his PGDM at TAPMI, he won all the
4 annual quizzes conducted at the institute, He was
awarded a Certificate of Excellence by the director
of his institute in recognition of his achievements.
He also excels in academics and consistently ranks
amongst the top 10 in his class. He won the student

Ameet Kabad (on extreme right)
elections in college and was elected a member of
the Alumni Affairs Committee. He is also actively
involved with the Social Endeavour Group of his
college which conducts classes and workshops for
underprivileged children in Manipal and Udupi.
Mihika Bolangady daughter of B. Gurunandan
and Alka Bolangady of Malleswaram, Bangalore has
carved a niche for herself in Classical Music genre
.She has recently launched an album ”Krishnanam
Kanara Saraswat

Kahi Leejai”, a compilation of Hindi bhajans written by Surdas, Brahmanand and Meerabai. She is
currently working
towards the release
of a pure Hindustani Classical CD.
Mihika took
her initial training under Guru
Padmini Rao and
is now training under Guru Sri Keerti
Kumar Badseshi.
She has been
awarded with titles of Sangeet Manjari and Sangeet
Vibhakar by Bangiya Sangeet Parishad, West Bengal
for excellence in music. She has also won in an All
India music competition organised by Swar Sadhna
Samiti of Mumbai, apart from many prizes that she
has won in inter-college competitions. At present
She is working in the Shamrao Vithal Co-op Bank.
Mr. M.V. Nair, Chairman and Managing Director,
Union Bank of India, honouring Shri Shivshankar N.
Surkund (Retd. AGM) with a Momento, on the occasion of the release
of Union Bank’s
History Book ent i t l e d “ B a n ke r s
Beacon” written by
Shri M.V. Kamath,
at NCPA, Mumbai recently during
Bank’s 92nd Foundation Day.
Shri Nair re called the vital role
played by Shri Surkund in collection of rare photos
and useful information on Bank’s 1st Board of Directors in 1919.
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here and there
Australia: Australia New Zealand Sabha held a
two day Meet on Friday 22nd April and Saturday
23rd April in Quakers Hill, Sydney, for all members of
our community. The idea of this Meet was to provide
an opportunity for all our members across Australia
& New Zealand to meet face to face, to share our
talents and entertain us. Our community although
small, is very rich in talent and the rich talent was
very evident during these 2 days.
With the Blessings of HH Swamiji and the
Guruparampaa, the ANZ Sabha Meet was a
thundering success. There was tremendous support
and response from our community members across
Australia and New Zealand attended by 114
members. Participants came from New Zealand, all
across Australia and some visitors from India who
were at the time in Sydney. All overseas and interstate
attendees were hosted by Sydney based members.
Pure vegetarian food was catered for the event which
included breakfast, lunch and dinner.
Day 1 events started with the lighting of the
Lamp, opening prayers and welcome speech. This
was followed by Geet Ramayan and Ice Breaker
session with power point presentation of photos &
videos of all our community members who migrated
to Australia & NZ over the years. After lunch was
kirtan, followed by children reciting prayers to open
the Annual General Body Meeting. There was dance
and a presentation on our Math Activities by yuvas
and our Math Samuha-geet by our senior Pacchis
along with all the formalities and reports by the
local Sabha committee members. This was followed
by our regular monthly Satsang which included HH
Swamiji’s DVD, Bhajan, Vimarsh, Deepanamskaar
and closing prayers.
Day 1 concluded with an instrumental music
program, poems and classical singing program,
finishing after dinner around 10.30pm
Day 2 started with Opening prayers and morning
Tea, more cultural programs – singing, trivia, games,
dances, mimicry, skits, percussions, orchestra etc.
Day 2 programs concluded with Shankarnarayan
66

geet, Mangal Pad, Deepanamaskaar, Closing Prayers,
thanks giving speech, garba and the event finally
concluded with a sit down dinner.
This was our first such event. The support ,
enthusiasm and the talent within our community
has certainly raised the bar for potential future
events. The event was self funded run on no-profit/
no loss basis, gratefully sponsored by some devotees.
Attendees were aged from 2 years to 85 years and it
was good to see every attendee contribute in their
own way to the success of the event. Distance wise we
may be far away from our origins, but the heritage is
very much vibrant across Australia & New Zealand.
Shireesh Gulwadi, Secretary ANZ Sabha and
Coordinator Meet Organising Committee
s_gulwadi@yahoo.com.au

Bangalore: During the 150th year of Rathotsava
at Shirali Malini Madiman and Bhasker Haldipur
were blessed to receive copies of the book
‘Rathotsava’at the Divine Hands of HH Swamiji for
their contribution towards the translation. Many
Bangalore sadhakas such as Ramachandra Padukone,
Naimpally Jayavanth and Lalit Rao, Nandini Karanje
and Rekha Mavinkurve have also contributed to
the book in many ways. During the Golden Jubilee
celebrations of Smt VHD Central Institute of Home
Science on 30 April, members of the Bangalore Local
Sabha set up a Samvit Sudha stall at the Institute
and created awareness about the various attractive
hand-crafted products. The stall had a record sale of
over Rs 16,000!
Ladies from Bangalore Sabha enthusiastically
flagged off a seva project at Shirali. They executes
the task of carefully cleaning, preserving, and
photographing our Math’s old manuscripts under
expert guidance. The men will also soon participate
in translation, computerization, and indexing of the
Math’s old accounting books and records.
Punyatithi of H.H. Shrimat Adi Parijnanashram
Swamiji was observed on 1 May. Shankara Jayanti
was observed on 8 May. Manohar Bantwal was the
Chief Guest. He gave away prizes to winners of the
Shankara Jayanti competitions and delivered an
inspiring talk on Adi Shankara.
- Contributed by Uma Trasi and Amit Kilpady
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Mumbai – Goregaon: Gayatri Anushthan was
performed by Sadhakas on the respective days.
Chanting of Ganpati Atharvashirsha was also
done on Sankashti and Angaraki Chaturthi.Yugadi
celebrations were held at Masurashram, Goregaon
(E) on the 4th of April an attendance of over 200.
The programme included Devi Anushthan, Panchang
Vachan and Panak Panwar. Gana Homa, with
Samuhik Purnahuti was also performed. The Palki
Utsav also saw many Sadhakas actively participating
and singing Bhajans. The function also witnessed the
showcase of the film ‘March 1st to March Fast ’. The
celebrations concluded with Prasad Bhojan.
Ram Navami was celebrated on the 12th of April
with Bhajans. A small idol of Lord Rama had been
kept in a cradle so as to signify ‘Ram Janma’. The
celebrations concluded with Prasad Bhojan.
The Samaradhana at the Sannidhi of HH Shrimat
Parijnanashram Swamiji I on the 1st of May was also
observed with Bhajans.
Reported by Gautam Amladi and Pranav
Nagarkatti

members of the sabha. Vaidik performed pooja and
read Panchang. “March 1st to March 1st” film was
screened later. This was followed by Panak-Panwar.
On April 7, 2011 Devi poojan was conducted at
Chembur and was attended by 15 members. On April
28, 2011 Shivpoojan was conducted at Mulund and
was attended by 5 members.
-Reported by Smt. Vaishali Koppikar

Mumbai – Santacruz: On 1st May 2011, Sunday,
the Santacruz Sabha, observed the Punyatithi of H.H.
Shrimat Parijnanashram Swamiji I. A programme
of devotional music was arranged in the Shrimat
Anandashram Hall from 6pm onwards by a young and
a very talented singer Shri Pratik Rao (of Andheri)
who was also aptly accompanied on the Tabla by
another talented youngster, Shri Chandrashekhar
Gandhi. After Deep Namaskar and Mangalarati,
Prasad was distributed to all the devotees, who had
gathered that evening in large numbers.
Santacruz Sabha devotees participated in the
‘Sannikarsha’ on Sunday, 8th May 2011. 8th May
was a special day as it was ‘Shankara Jayanti’ and our
Sabha was fortunate enough to offer our love and
respects that day. The Sannikarsha went off smoothly
and the devotees performed ‘Shri Shiva Poojan ‘.
Reported by Kavita Karnad

New Delhi: Members of Delhi Sabha met at Shri
Kavle Math on 10th April for Yugadi celebrations.
A short bhajan session was presented by devotees
followed by Panchang vachan. The proceedings of
the AGM started with an address by Ravi Padukone,
Jaishankar Bondal and a brief summary of activities
/events of last year read by Shyamala Hemmad
followed by reading of Accounts by Shekhar Balvalli.
New committee for 2011-12 was formed. The Office
bearers are Prashant Hoskote – President, Prashant
Balsavar - Vice President, Tanu Gersappa - Vice
President, Preeti Majumder – Secretary, Shyamala
Hemmad - Jt Secretary, Shekhar Balvalli – Treasurer
and Suchitra Balvalli – Jt Treasurer. The programme
was attended by 24 families, 53 members.
Deepak Gunavante was in London on 17th April,
to run the 42 Kms Virgin London Marathon, which
he successfully completed in 5hrs 21min. Despite
his hectic work schedules and not being able to
take enough time out to train himself very well, he

Mumbai - Thane: On April 4, 2011 Ugadi
Padva celebration at Mulund was attended by 45
Kanara Saraswat

Mumbai – Vile Parle: Ugadi was celebrated on
4th April with panchang vachan by Ved. Gaurau
Chandaverkar followed by Panak Panvar. More than
120 members were present. DVD-videos screening
of “March First To March Fast” was also shown and
was well appreciated. Lectures on Bhagavad Gita By
Shri Rajagopal Bhat is being held twice every month.
Every month on third Fridays Devi Anusthan with
Nitya Path Vachan was done By Ladies.
Gurupoojan and Bhajans were held on 1st
May 2011 on account of Samaradhana of H.H
Parijnashram Swamiji I of Gokarn math at the
residence of Shri Shankar Bhat & Smt.Shymala Bhat.
- Reported By Shyamala Bhat.
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managed to complete the entire run without even a
single break. He has made us very proud.
Reported by Mamta Savkur

OUR INSTITUTIONS
Saraswat Mahila Samaj, Gamdevi: April 20th :
A cooking demonstration was given by Smt. Arpita
Prabhu. Arpita works with us handling industrial
sales as well as office work. The items she made were
chicken kebabs and Firni. These were also served to
the audience who enjoyed them.
April 5th : Vasantik Sammelan was celebrated
with Ms. Amritha Gulvady singing melodious bhajans
in Marathi and Kannada. The slow and fast songs
kept the audience spellbound. Amritha, daughter
of Mangaldas and Shobha Gulvady hails from the
Gulvady family of Mangalore of Sri Ram Mandir
temple. She has completed her MBA from Mangalore
University and is working with SVC Bank at present.
Having learnt Hindusthani Classical music under
Shri Mahabaleshwar Bhagwat at Mangalore, she is
currently studying light music under Shri Durgesh
Chandavarkar. She is an All-India Radio artist
and has also given several bhajan programmes.
Accompanying her were Pallavi Nadkarni on the
harmonium and Arun Hattangadi on the Tabla.
Donations received from 1.4.2010 to 31.3.2011
Saraswat Mahila Samaj is grateful to the
following donors :
Smt. S. P. Distress Relief Fund
Shri Sunil D. Yennemadi
Rs. 2500/(in memory of Smt. Lalita D. Yennemadi and Smt.
Radhabai D. Bailoor)
Mrs. Shivangi Naik
500/Smt. Sunanda V. Nadkarni
1000/(in memory of Vasant R. Nadkarni)
Shri Nalkur Shripad Rao
2000/Smt. Krishnabai R. Khambadkone
1001/Smt. Balwalli Latika Rao and
Balwalli Kishor Rao
5000/(In memory of Krishnabai V. Saukoor and Vithal
Narayan Saukoor)
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Smt. K. S. Medical Relief Fund
Shri Sunil D. Yennemadi
Rs. 2500/(In memory of Smt. Lalita D. Yennemadi and Smt.
Radhabai D. Bailoor)
Shri Winfred Lobo
5000/Smt. Shaila Hemmady
10000/Smt. Ameeta Shiroor
5000/(In memory of Shri Raghuveer Kombrabail and
Shivram Shiroor)
Scholarship Fund
Smt. Uma Surkund / Nambiar
10000/(In memory of Madhukar and Shaila Surkund)
Smt. Nalini Kamat
500/Smt. Vidya and Shri Kishor Kodial
5000/(In memory of Shri Kodial Shankar Rao and Smt.
Premlata Kodial Rao)
Smt. Kalindi Kodial
500/Samaj Fund
Smt. Shaila Hemmady
6000/Smt. Meera R. Rao
3000/The Shamrao Vithal Co-op. Bank
15000/Smt. Sunanda Maruti Gangolli
501/Sangeet Puraskar Fund
Smt. Geeta Satish Bijoor
5000/(In memory of Smt. Meera and Shri Vasant
Hattangadi)
Lekhan Puraskar Fund
Smt. Rekha Ravi Balwalli
5000/(In memory of Smt. Meera and Shri Vasant
Hattangadi)
Smt. Vidya and Shri Kishor Kodial
5000/(In memory of Shri. Kodial Shankar Rao and Smt.
Premlata Kodial Rao)
Smt. Geeta Yennemadi
500/Forthcoming Programme: Saturday 18th
June 2011 at 5.00 p.m. at Samaj hall - Advocate
Narendra Kamat Memorial Lecture - The well-known
gynaecologist Dr Ajit Pai and Dr. Mrs. Nina Pai will
speak on “Interesting experiences in our life and
career”. Refreshments sponsored by Smt. Sadhana
Kamat in memory of Smt. Indira Kamat.
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“Kundya Kurkul” a drama staged at Kumta - A Report
Reported by Arun Ubhayakar

Most of the senior citizens might have heard
and gone to their dream world by hearing the title
“Kundya Kurkul”. World Konkani Centre, Mangalore
has produced a drama based on the above folk tale.
Directed by Shri Prakash Shenoy, this one hour
drama has been enacted by 30 children. Its shows
have been held at Bangalore, Mangalore, Udupi,
Kundapur, Bhatkal, Honavar, Kumta and Karwar in
April 2011.
Under the auspices of Konkani Parishad, Kumta,
the show was held at Kumta. The hall was packed
to see this popular drama. The story is centered on
a poor family, the parents and their seven daughters.
One day the father brings home mangoes with a
desire to eat ‘Appo’ of mangoes but his daughters
eat all before he returns. In a fit of rage, he takes all
of them and deserts them in a dark forest. The girls
find shelter in a dilapidated house. All six sisters
occupy the good rooms where they get good clothes
and eatables stored by thieves.
But the youngest sister is thrown in a dark room
filled with bags of ‘rice husk’ – ‘kundo’. She blames
destiny for her wretched condition. But the animals
make friendship with her and console her. A peacock
doll comes to life and takes her to ‘Kundapur Teru’.
This girl looks like a beautiful fairy in her silver gown.
Other sisters also go there in their colourful attire
but they do not recognize their youngest sister. All
of them return to the forest. The thieves return and
drive away robbing all the elder sisters.
As per the advice of the animals, Kundya Kurkul as
this girl is called makes ‘sheni’ (dried round cow-dung
cakes) and hides gold and jewels in them. The thieves
check her bag too. But as they find no valuables they
allow her to go. Her sisters reach home and tell the
parents that the youngest sister is lost in the forest.
To everybody’s surprise ‘kundya kurkul’ returns safely
and hands over golden ornaments to her parents with
a request to distribute them between all her sisters.
The elder sisters are overjoyed but feel ashamed for
their earlier behaviour.
Kanara Saraswat

Director Prakash Shenoy has handled this challenging theme very well and brought out histrionic
talents from the children of Mangalore. The impressive background music and light effects keep
the audience captivated throughout. Shri Arun
Ubhayakar, President of Konkani Parishad, Kumta
appreciated the efforts taken by the World Konkani
Centre, Mangalore for propagating the rich folklore
through the theatre form and suggested that it would
be worthwhile to arrange more such shows in Mumbai, Hubli, Pune, Bangalore and other places with
the sponsorship of Konkani institutions
<<<>>>

An ode to a Mother
Milind Yennemadi

A mother is a god’s gift that is meant to
Cure,
She’s a healing touch that works for Sure.
The art of giving is what she knows Best,
In all that she gives, she prepares you for
life’s every Test.
As a symbol of love, God made a Mother,
It had to be her and none Other.
She’s the Superhero in every household,
A Friend, Philosopher & Guide all into one
she’s Rolled.
A Teacher, A Cook, A Homemaker, et al, she
has worn many a Hat,
Anything expected of her, you bet she’s
done That.
There’s a heavenly feeling when you lie in
her Lap,
In all relationships, she bridges the Gap.
Why God made mothers is highly Evident,
Its only coz He was not Omnipresent.
Words can’t say enough when you offer a
mother a Tribute,
To this incomparable creation of God, I can
only Salute.
Wish you a Happy Mother’s Day……………..,
Not only today, but also for every day of
your motherhood.
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at Mumbai. Kindly treat this as personal thanks.
(R-3365)

Classifieds
Matrimonials
Alliance invited for Bharadwaj gotra 24+/5’, 5.5”/52
kg, 9/8/86, 7:20am, Delhi, slim and smart Chitrapur
Saraswat girl with a Masters degree from Indian
Statistical Institute Delhi. Working top MNC Bangalore
as senior business analyst earning Rs 8 lakhs pa.
Contact: email bhanap.mat@gmail.com or call
09312271228/01122758647.
Alliance invited from Chitrapur Saraswat girl,
for Chitrapur Saraswat boy Akshay Krishnanand
Bangalorekar, June 1981 born, no mangal, 5’8”, 64 Kgs.,
God loving, does not smoke and drink, occasionally nonvegetarian, B.E. (Electronics and Telecom), P.G.Diploma
(Embedded Systems), Masters (Telecommunications),
working since 2004 for MNCs in Pune / 3 years
deputation in USA / presently in Mumbai. Email Girls
Profile, Photo and Horoscope to jyot1954@gmail.com
( CL-3848)
Engagements
BAGDE-PANDIT: Gauri,daughter of Smt.Rathna and
Shri Gautam Bagde of Chennai with Prabodh,son of
Smt.Pradnya and Shri.Pradeep Pandit of Bangalore on
April 23rd 2011 at Bangalore.
Birth
Baby boy (Omkar) to Kirti (Nee Turme) and Sanjay
Balsavar on 28th April 2011, at Bangalore. Grandson to
Vijaya and Srikar Balsavar and Bhakti and Krishnanand
Turme. Great grandson to Shalini and Suryanarayan
Turme.

Smt. Sreegouri (nee Chickermane) and Shri Bharath
Suresh Savkur thank all relatives and friends for their
gracious presence and blessings on the occasion of
Thread Ceremony of their son Chi. Omkar on the 20th
of April 2011 at the Shri Chitrapur Math, Bangalore.
Kindly treat this as a personal acknowledgement.
Purohits
Hattangadi Prashant Bhat, B-17, Deepanjali CHS,
BAF-Hira Nagar, Marve Road, Malad (West), Mumbai 400095. Mobile No. 9820920671/9892614433.
Change of Address
Niranjan and Rajashree Ullal – A-1, 147m RMV Clusters
Apartments, Phase I, Lottegollahally, Devi Nagar,
Bangalore – 560 094, Tel: 9448809057 (R-3352)

Domestic Tidings
Mar 21 :
Apr 22 :
Apr 28 :
May 8 :
May 9 :

Births
We welcome the following new arrivals:
A daughter (Ambeka) to Sunil and Rajashree
(Balse) Lala at Mumbai.
A son (Ishaan) to Manjula (nee Nadkarni) and
Nilesh Savkoor at San Francisco, U.S.A.
A son (Omkar) to Kirti (Nee Turme) and
Sanjay Balsavar at Bangalore.
A daughter to Deepa (nee Hattangady)
and Aditya Karnad at Peterborough (United
Kingdom).
A daughter (Anaaya) to Anjula and Nikhil
Masurkar at London.

Baby girl to Deepa (nee Hattangady) and Aditya Karnad
on 8th May, 2011, at Peterborough (United Kingdom).
Grand daughter to Vandana and Arunkumar Karnad
of Virar, and Radhika and Krishnanand Hattangady of
Bangalore.

THREAD CEREMONY
We convey our blessings to the following Batus
Apr 24 : Aman Manohar Kamath at Mumbai.
May 1 : Pratik Sunil Murdeshwar at Borivali, Mumbai.
May 6 : Vedant Ramchandran at Mumbai.

Baby Boy (Ishaan) on 22nd April 2011, to Manjula (nee
Nadkarni) and Nilesh Savkoor at San Francisco, USA.
Grandson to Mrudula and Rajaram Savkoor (Santacruz)
and Mrs Sunita Nadkarni (Bengaluru)

Marriages
We congratulate the following and wish them a
happy married life:
Mar 06 : Dr.Sameer Eknath Rao (Panemangalore) with
Vynie Mathew at Vile Parle-Mumbai.
Mar 13 : Kuntal Vishwas Apte with Dhiraj Durgadas
Murdeshwar at Mumbai.
May 5 : Deepa Kisan Gangoli with Gautam Vivekanand
Heble at Mumbai

ACKNOWLEDGEMENTS
Dhiraj (son of Deepa and Late Durgadas S. Murdeshwar)
and Kuntal (daughther of Chetana and Late Vishwas B.
Apte) thank all the relatives, friends and well wishers for
their gracious presence and blessings on the occasion
of their wedding on 13th March, 2011 at Mumbai. Kindly
treat this as a personal acknowledgement. (R- 3333)
Radhika Gangoli and Asha and Vivekanand Heble thank
all friends, relatives and well-wishers, for their gracious
presence and blessings on the occasion of the wedding
and reception of Deepa and Gautam on 5th May 2011
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obituaries
We convey our deepest sympathy to the relatives
of the following:
Apr 25 : Rekha Sherbet (60) at Bangalore.
May 4 : Hoskote Arun Annaji (73) at Chennai.
May 5 : Lajmi Raghuvir Rao (86) in Bangalore.
			 Shantha Bai Bellare (85) at Chennai.
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